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IN FOCUS 


its Contributors, Readers and 


Entering Eighteen SHANMUKHA 




Well-wishers A Very Happy New Year & Pongal. 


SHANMUKHA marches on with new 


f Acharyas, Sri Jayendra Saraswathi 


benign blessings of Kanchi 


Sri Sankara Vijayendra Saraswathi, who visited the fire-ravaged Hall and 
wished speady restoration and 


n 


( i 


* 


i 


Modern Cutcheri Pant ha 


was 


m • 


, one that blended sensitivity with 


to the music world 

professionalism, ft captivated performing artistes then and novs 
sure to continue as a model in years to come. 


. ana ts 


SHANMUKHA reproauces 


own recording of his ' Margam f for a 


symposium 


conducted way back in the ' sixties 


tt 


The Illustrated Weekly of India 


t i 


research student chronicles the origin of the conceri 


Elsewhere a 
tradition in 

contained in the Puranas and Tamil classics . 


Karnatak music and traces it to the norms and forms 


a rendition at the hands of a 


Mysore Bani of Veena play gets 

Sangeetha Kalanidhi, while a 
development of the artform of Kathak known for its s* 

and Sathvik 


doyen traces the origin and 


footwork 


* 


* 


it is Dharma. 


the highest form in the Concept of Evolution. 

How to develop and preserve 


4 4 


f f 


All others are Asthiram 


it is keerti 
This year ' 

also echoes the loud thinking of a connoisseur on the 


* 


SHANMUKHA 


s Sangeetha Kalanidhi suggests ‘tips 


t 


# 


Austrian composer, like many of his genre, 


Mozart, the 18th century 
remained obscure during his life 


succeeding generations . 

on his 200th death anniversary. 


tribute to her Guru, Natyacharya Vazhuvoor 




Ramiah Pillai , who is no more, with 


V 1 


% 





The Concert Tradition 


By 


ARIVAKUDI T. RAMANUJA IYENGAR 

the Concert Paddhati of Margadarshi Ariyakudi Ramanuja 
0 Marvaditrshi himself speaks of his “Margant”.) 




have been written 
Here the 


(Reams 


I \ fuurtf. 


chieftains, and feudal 


kings and 


of 


mense pleasure to 

Symposium an 


im 


t gives 


i 


ITU 


wars, in South India to build up a great 

tradition that dates back 


contribute to this 


Karnatak tradition 


aspects of 

I can claim a suc- 


a 


article on some 
music 
cessful an 

ing over fifty-two year 


The Tamil classics 


to Vedic times. 


For. thoucin 


speak of seven Palais, later developing 


unbroken 


career, 

I have had no 

till now to assemble and emergence of one 
ews on kacheri paddhati Panns. Those versed in them were the 

Panars, such 




u 


into sixteen Melas, leading to a further 


t 


hundred and three 


* 1 


op 


i 


y 


present m 
(concert sampradaya or tradition). 


i 


were not worldly-minded; to 


them music 


Here, I propose to deal with kacheri 
paddhati, as I have learnt and practised 
it on the platform all these years, in 

istoric background 
after a rigorous period of gurukulavasa, 
first under Pudukottai Malayappa Iyer 
and Namakkal Narasimha Iyengar, and 
ater, for over eleven years, under Poo- 
chi Srinivasa Iyengar of Ramnad. More 
than this, I have had the good fortune 
to listen to and learn from the 

tions of such great masters as Tirukko- 

val Krishna Iyer, Tiruchi Govinda- 

Saraba Sastri, 

Vinai Dhanamma! 
others. In voca 


was divine. 


They were God-intoxicated 

attainment of Sup- 
Their devotional and souf- 


and aimed at the 


reme Bliss. 


the liQht of i 


stirring lyrics were sung in the temples 


we are 


to 


i 


gadeva or his great and 


invaluable 


work 


Sangitaratnakara, 




he 


i 




describes and interprets the takshnas 


of Karnatak music. 


Karnatak music took its final shape 
form from the time of Purandara- 


ai 


sami Pillai, 


the laws of 


t 


Rao, 


nd a host of teaching music and 

Padas and Prabandhas 
if composing Svaravalis, 

may spell Tayam and Alankaras 


wrote of innumer- 

besides 
Gitas, Suladis 


concerts today, cer- 
are perceptible which 

unchecked 

ruin for our great tradition 
music, and 


tain changes 


i 




allowed to grow 




j 


of Karnatak 
eventually result in the total 

1 sampradaya. This ia 

regret i able when 

,c ' s claiming hundreds 

West. 


as preliminary exercises 


and early les- 
necessarily be learnt. 


sons which must 




ppearance of 


j 


is 


all the 


m his work 


more 


our Sv aramelakalanidhi 


condenses 


the 


f 


Sangitaratnakara 


of adher- 


and explains the 


in 




ture of nineteen 


and their one 


hundred 

But it was 

fad the scheme 

in his i 

however, 


and 


sixty-six 

Venkatamakhi 


HISTORY 


of 


seventy-two Melas 

It is 

assigned na- 


music that it ha 


survived the 


/ 


invasions 


* 


not known if he 


4 


Pudukkottai 

Pallavi Doraisamy Iyer, Go- 
pala Iyer, Todi Sitarama Iyer, Sankara- 
bharanam 
instrumentalists 


to the several ragas. Later, Aka- 

his work Sangitasarasangra- 


ore 


mes 


i 


as aiso 


lanka, in 


ham speaks of a number of ragas and 


and 


Narasayya 


determines theif lakshanas. 


and 


rya, Sangrahachoo- 


r 


work of Govindacha 


r 


presumed to 


damani, is an authoritative and later Varna singing 
contribution, containing 


in vogue from Adiyappayya s 
period. Among his disciples may be 
and this became the classic authority counted such distinguished names as 

Syama SastrLand Ghnaam Krishna 


for 366 ragas ^including the 72 Melas) 


i 


like my guru 


for the great 




We are ushered into the trea- 


Poochi Srinivasa 


Iyengar. 


-9 


sures of Tyagaraja by 


Krishna Bhagavatar and 


Sundara Bha- 


1 1 


t i 




i 


Karnatak gavatar, Tillaisthnaam 


great stream of 


While the 


ngar 

e point 


Thyagier 

worthy of note is that, while Dikshitar 
adopted 


music nas oeer 
karas who have 


f 


* t 


£ 


f 


* 


is system o 


forms, like the Varna 

varaiatis, the torch-bearers of 

were 






f 


? 


Asampurna-mela-paddhaii 


Tyagaraja 


c 




t 


followed the Govindacharya Samprada- 


South India's 
the numerous sabha musicians and vid- 


musica 


yam of Sampurna-rnela-krama. 


patronised by Icings 


wans, who were 


* 


princes and zamindars. 


Like my guru, I have never begun a 
concert without singing a Varna at the 
Kacheri is an Urdu word, referring commencement, it imparts meilow- 
to the musical concerts held in 

Mohammedan rulers in 


ness to the voice and a flavour to the 


courts of the 


rendering of Kritis or 


R 


w * 


It is akin to those held in 


4 


North 

the South which were known as aran- 




la. 


r ano 


i 


began their con- 


a 


certs with Tana Varnas. In the past 
onfined to a recital (pre-Varna days), performers used to 

sing Tanas in the Nattai, Gowla, Arabi, 


gam 


or 




early phases was 


before a select gathering at the royal 


Varafi and Sri Ragas, to the accomc 


court or in the assembly hall on an aus- 


3 a r. 


picious occasion. 


The court of Sara- 


ment of the Mridangam. 


bhoji of Tanjore seems to have had on 


its rolls nearly 350 musicians, each 


In the concerts, the singer is aceom- 
■ on the Violin and the Mridan- 


■ 


specialised in certa 


in specific branch- 


es of vocal or instruments 


music, and gam. Where a gayaka has specialised 


each waiting for a day 


in the laya 


in the year to 


ibit his skill and prowess I 


j 


itional. accompaniment 


mg 


like 


the Kanjira, Gnatam. 


Mugarsing, Kon- 
In early times, the 


musicians used to sing 
the now they have lowered it, 
miri- several exigencies. 


in Sthayi-Srutl, 


celebrated 
Viriboni Varna in 


owing to 
A performer must 
conscious of his strengths 
weaknesses. 


Bhairavi 


I 


V 


was a Distinguished be deeply 


<■ 


musician who adorned the 


courts of 


1 he effect of the 


5 


should be a 


raga for Tana 


hould be such as to keep 
spelt-bound, making them 

thirsting for 


* 


* 


performance s 

the listeners 

on to the very end, 


familiar to the 


f 


the alapana must 


and the rendering of 


stay 


be fairly lengthy and 


no r e . 


► 


In the 


mandharasthayi as well. 


into the 


earnestness, a proper 


t 


Sruti 


sense. 


lion of raga-swarupa, c 

without these, it is impos- 

entertainingly. The 


: P 


cone 


■ \ 


purity 

clearness, and should neither get con- 
fused nor clash with ragas closely alii- 

A couple of 


the first 


ava-inana 


perform 
should be f 
conforming to the 

4 

whatever the la 


’o 


siDU 


i 


\ 


1 




noict 


i 

■Ik 






ed to 


Indian type 


outh 

ge), with a know- 

ledae of the meaning thereof. The 

should be to elevate and edu- 

and improve their 
tastes. The concert should begin with 
a Varna, to be immediately followed by 
a few fast-tempo Kritis. A short and 
ensp alapana, of two or three of the 


opportunities (according to the conve- 


r *» 




* 


nience of the artiste) may be given to 

the first, an 


purpose 


the commencement 


the liste 


lers 


* 


Id 


% 


second during the Pallavi stage, in 


dif- 


ferent 1 alas of convenient tempos. The 


items should comprise Padam, Javali 


rangam, Tillana, Raga-malika and Slo- 


ragas of the kritis to be sung, may be 
render* 


ka, all of which must form 


Kalpana-svaras 




must 

proportionate, and restrict- 

few pieces, after a reasonable 
neasure of Niraval. 




The singer 


limited and 
ed to a 


should enlist 




all through, 


with the object of 


mak- 


ing 


a success. 


the pieces selected should be of 
ed Talas 


va- 


Thus it will be 


and no two of the 
la need be sung consecutively. 

endering Kalpanasvaras, for kritis 
pallavis, 






seen l ow the great 


same 


» 


* 


tradition of Karnatak 


a 


In 


. ... ( music has been 

dilt up by the South Indian 

dp to the vidwans ano 


r 


or 


genius. It 
rasikas to see 


•t would be more aj 
to adopt the traditional mode 
laghu pattern with 
nadai 


is 


that this torch of 


of sarva- 


natak music is 


kept effulgent for all 

i * . 


variations i 


if 


bme o come and 


in tala 


in all its glory. 


■ ■■■■■■parting ranjakatva 
Keeping in view the raga-swarupa. 

: rture of slow 
alternately 


m 




An 


{^■ and fasl-lempo kritis 

is preferable 


The 


of 


main 


(November 5 
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Bani in Veena 


r 


By 


Mysore V. DORESWAMY IYENGAR 


often come across the word and Swarajatis, 


W 




to for veena which help a player acquire 


i 


i 


i 


Vainikas in 


styles of music 


vocal and skill in the art of plucking 
In Hindustani music, the the past practised Swarajatis like the 

Though Kar- one in Mohanam. composed by Vijaya- 


various 
instrumental. 


term used is ‘GharanaL 


natak music is common to 

there are as 


gave 




W 




styles and techniques, as there are tice. 
linguistic regions. A seasoned listener natural 
can approximately guess the school of 


pi 


nails on the fingers and 


to which the artiste 


developed its own 


region 


LEFT HAND TECHNIQUE 


and native character- 


i 


* 


are 


is given to the left 
nique also. One would do 


own charm, 
that collectively form a 


are 


mam 


c 




i j 


i 


well to practise compositions specially 

veena which will train 


composed for 


Differences in Banis are more pro- 


the finger 


to produce all the ‘Dasavi- 


nounced in veena, there being three 


referred to in musical 
treatises, besides helping them to 

It musical pa 


major Banis, viz., Tanjavur, Andh 


Q0- 






Great vainikas in each Bani 


tiate many a difficu 


* 






have nurtured and enriched the tradi 


i- 


is 


a 


in 


r own way. 


the correct techni- 
like Jaru, Leena, Vali, (inflection 


task tc convey in writing, t 


O 


aspects of a ‘Bani' 
heard and experienced 
is made here to acquain 
with the ‘Mysore Bani 
plaining its special techniq 


should be 


single fret), ‘Spurit 


f 


-j 


. But an attempt 

readers 


* 


the right contex 


A 


The technique of 

and m 


i 


using the left 


nano 


p * 


rs, holding the 


r 




ue and me* 


apart, is another unique feature of the 
Mysore Bani. 


This technique helps the 


player to negotiate a 
like p m m 


$ 


e 


i 


RIGHT HAND TECHNICUE 


nndd 


9 9 rrs 

m g g r in Ragas like Bilahari or Khara 
harapriya. The whole 


0 p m 


The quality of ‘Meettu* (pluck 

importance 


movement from 


i * 


ra Stnayi 

ingle stroke and in a fast speed. The 
sound is kept alive by skilful 
left hand 


is done in 


a 


should be lirm, steady 


and soft. The 


s 


be plucked with tne in- 


use of the 


dex and 


middle finger, 
can only be acquired by 
ce. The side strings 


This techni- 


This 


ensures a 


continuous 

special exercises 


of 


quo 


hard 
of a veena 


sound. There 


are 


7 


felt that the 


vainikas of an earlier era 


* ^ used only to indicate Laghus 

Dhrutas of a Taia cycle and never Hri 

disturb the mam 

balanced 


instrument should 


an 


of 


ii 


icious combi- 


be fully exploited by 


a 


unnecessarily to 

H^^Hrhere 


nation of the vocal and veena 

in order to make a veena 


sound 


each ques 


different techniques 


of the 

m the right context 


use 


i 


and 


sustaining 


more 

Seshanna made full use of the 

the Lakshna Gran- 


one 


- 


mentioned in 


ques 


TANAS 


ihas and added a few new ones too. 


of Tanas has 


he style of rendering 
its own grandeur if 

nove in a 

ombinations of 3, 5 




and special techniqu- 


t 




Veena Bakshi Subbanna 

contemporary 

as he was a 
siva 




and 


medium 


Tanas 
speed 
swaras. 


f 


es. 


9 


disciple of Mysore Sada- 


in c 

The sound of the side- 

between the 


I 


steady 


being endowed 

ination, devoted a consi- 

concert to the 


Rao. Seshanna 


or 


i 


I 


nqs is interspersed in 
notes. The right hand and lett- 
ers must be used in a disciplined man* 

highly evolved technique. 
Vainikas of the o'der 


stn 


with rich imagm 


jf 


portion of a 


derable 


Tanam 


creat 

and PallavL His 
mature that one fel ! he was 






ner. it is a 
To master it 
generation used 

of 'chitta tanas' (composed Tanas) in 
Ghana Ragas like Nata, Gowla 
Varali. Sri. Kedara 


! 


‘meettus 


were so 


i 


practise hundreds 


He had a 


the strings with a feather 


like 




Daatu-swara prayogas 


i 


: gift for 


i 


t 


g-p-s-g, n-r-p-n, p-n-r-p, g-p-n-p 
sadhwani) and 


4 


ra- 


■ 


mar- 


yanagowla etc. 
sing of phrases 
make the Tanas very lively. There are 
different varieties of Tanas like Gaja 
Tana. Mandooka Tana Ashwa, Tana 
Shankha Tana, etc., which remind us 


ring the beauty of the 


in the higher 


Kalyani. Senchuruti and 


like Todi 


i 


> 


Khamas, when played by him had a 


a Mysore f la- 


flavour of their own 




if one may call it that. A sample 


vour 




of this flavour could be tasted in his 


of the movements of the respective ani- 
mals. 


famous Tillana in 


Senchuruti 


While playing Chakra Tana, the 


left hand fingers move on all the strings 
in a circular manner. 


The Mysore Bani in veena existed in 


its purest 


form till about 45 years ago. 


The Mysore Bani, on the whole, nas a 

direct appeal and sustaining quality. It 
has been in 
years 


like my Guru Vainika Pravee- 


na Venkatagiriappa, 


Bhairavi Lakshmi- 


vogue for the last 175 
since the days of veena Ven- 
katasubbiah, who was an Asthana Vid- 
wain in the court of Maharaja Krishna- 


narayanappa and veena 


Shivaramaiah 


zealously guarded this style, in charac- 


time, the My- 


sore 


i came under different influen- 


raja Wodeyar III. (19th 


as a resuli of which it lost its 


reached the acme of perfect 
hands of Vainika 
of hallowed 


ex- 


ion in the 

ikhamani Seshanna 

who 


is more vocal oriented, 
of these changes, traces of the 


was the 
■he vainikas 


t 


most celebrated 


nique are noticeable to 


reputa- 


a 


tion of Mysore 


extent in some 


old timers still 


a Veena centre. 


I 

n* ' . 


He 


surviving 

text, it 


feel that 


that 


1 


in 


s con- 


veena 

pure- 


would be constrict 


is better for each 


Bani to tak* 




1 i 


ly to the vocal style 


some salient points from the other Ba 


H 


nis and je the richer for it. 


CULTURAL VIGNETTES 


a’s Blessin 


* 


s 


i 


he visit of Their Holiness Jagadguru Sankaracharya of Sri Kancm 
Kamakoti Peetham, Sri Jayendra Saraswati Swamigal and Sri San 
kara Vijayendra Saraswati Swamigal on Guruvaram. the 19th December 
1991, was a red letter day for the Sabha. 


T 




Welcomed at the main entrance by the President ana other 


gathering of member 


Trust Board Members and the vast 


mittee and 


devotees, their Holiness were received with Poorna Kumbham and were 
into the auditorium with Gurupranams when the Staff and students of 
Sabha 


i 


m 


I 


s Varakeertanai 


t I 


t 


What thrilled the gathering was His Holiness Sri Jayendra Swamigal 

“the 

when Melody filled the envi- 




the 


* 


It was a sublime and a benign occasion for 


himself joining the chorus 


# 


* 4 


, for music by music ‘overs 


temple of music 


rons 


* 


his benediction, His Holiness wished the Sabha well in its con- 


in 


tinued efforts at National Integration and Cultural Synthesis, for speedy 


-ravaged Hall andl early ‘Kumbhabhishekam of our 


restoration of the fire 
Temple of Fine Arts. 


Their 


As a humble mite of the Sabha 


Holiness and sought their blessings. 


towards the construction ol the Sanskrit 


iversity at Kanchi, 

on this auspicious occasion. 


a cheque for 


Rs. 10,000/- was presented to Their Holines 


i 


© 


Call of the Hour 


A forceful plea for the preservation of our cultural tradition. 


posterity will not accuse us of negligence, 1 was made by the Chief 


that 


1 1 


Inaugurating the 65th Annual Con- 


Minister of Tamil Nadu Ms Jayalalitha. 


ference of the Music Academy, Madras, she, an artiste herself, said that 


the Scholars, Vidwans and experts had especially a greater role in preserv 


ing and passing on to the younger generation the best of our tradition 


has pleasure in e 


xcerpting below a report in thus con- 


t 


ras : 


i 


ion 


fl 


9 


c c\ olu lion of music i hr ouch the 

01 


Relerrm 
the 1 K’si mu 


to 


Javjialttha sait 

-■ 

s of cihno-ctiltural influences 

>1 India 


M 






cimu 


V 




♦ 


■V 


’luract eristics 


led l he 


i 


prevailing in various parts of the country, and that led U> ih 


current forms 




n 



its inspiration from 


music. However, Indian music derived i 

and substances. 


■ 


# 


i 


ce 


r 1 


or igi 


m 


rhrough the understanding of this oneness, Indian 


1 1 


can play 

playing a decisive role in underscoring the cultural and spiritual unity of the 
it is a tribute to Indian music that it has absorbed and 


* 


0 


IS 


country. 


u.d made them its own 


I w 


urge that this aspect of Indian 




* 




role as the 


unify in e 


force in the cultural lives of 


poople, must be properv under- 


our 


m 


n * 






*ir 


Ik i 


* 


4 


r 


f > 


m 


1 


rm 




* 


i* * 


4 


til 


mtext cu ancient cultural values, 

JF 


C CO 


over the world i 

gf 

carT>- on the mantle of the 

own ‘Manodharma* and inno- 


it was 




r to motive the younger generation to 
their shoulders and enrich it by their 


more 


4 




II 


* 








r V 




tradition 


riojur 




1 on 


i 








. she said. 


* 


* 




? 4 






C 


n 


4 


savants, connoisseurs and rasdicas who had 




contributed to 
musical excellence, she said they had 
the fact that Indian 


the 




1 1 a i 


dfuuji thi 


* 


of the whole world to 




,i 


L 


music and dance forms 


the highest hall-mark of its culture 


rent 


A 




» V IV 


I 


and civilisation and 


were rooted in the 


undei 


power and glory of divinity and i 


•m 






M I 






The properties 


of Indian 


* 


l 


% 


were spiritual and 


* 


> . ogic, science, common 

gamut of 


^ i 


r 


£1 


so 


, philo* 


•sense and 


sensory impressions. 


It spanned the entire 


organic sensation 


sense perception. 


p- 


perceptual conception, 
music* therefore. 


menl anc! spiritual realisation. 

system of the 
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CONCERT TRADITION IN SOUTH INDIA 


By 


he unique feature of the 


The Thiruvilaiyadal Puranam relates 
an incident in which the musician Ema- 


T 


Indian Music system is its mimita 


ble capacity to bring 


or 


n comes to the Pandya Kingdom 


more musicians on a concert 
Though of a totally different mind and 

style, 


to challenge the court 


Ba- 


rn us i cians. 


nabhadran of the Pandya court was 


atistes perform 


r in 


the 


That is 
tradition of Kar- 


contest 


iva 


T 


his 


the greatest concert 
natak music 


ignominy, took the 
human form of a wood-cutter and car- 
rying the bundle of firewood on his 
currency and has paled the musical cul- head, went to the residence of Emana- 
ture of other systems of the Orient and 

the Occident. Today 


This tradition is just 200 


and odd years old and has gained 


than and began to 


sing the Pan Saa 


dari. Emanathan thrilled by the music, 
asked him who he 


con- 


1 


cert tradition has become the envy of 


the other systems as 


ique and 


style the con- 


Periapuranam 

esting episode. For one of his con- 
certs young Thirugnyana Sambandan 


cert artistes adopt and 


present. 

article chronicles the traditional achi- 


evements in the concert pattern 


of the 


Tiruneelakanta Yazhpaanar 


Karnatak music. 


The relativ- 


accompaniment. 
es of the latter expressed their opinion 
that the former's singing made an im- 
press only becaue of the yazh accom- 

This remark 


A concert may be defined as a per- 
formance by two or more 


■ 


or both before an 


! 


» 


t 


audience 


the feelings of the 

young Sambandan and re- 
^^^^■PTIease sing today in such a 

way as to make it impossible for myself 
to accompany 

That will teach 

Accordingly Sambandan 


Paanar who 


sastra that music conce 


could be 


rushed to 


1. coronations 

weddings 


the music on the yazh. 
my relatives a lesson". 


2 . 


sang the verse 


3. 


, household and temple. 


could 


no' reproduce it on his 


yazh. By this 


Our Puranas make 


many references 
music concerts. Two in- 


in him came to the fore and 


co music and 


he was very sorry and dejected 
not be in 


about 

Frus- 


able o play the tune. 


the spirit of competition 

Hs music even in 


exi 


trated, he wanted to break 


in 


the instru- 


the world of 


ancient 


ment. Sambandan stopped 
said, Any voice is ^od-given 


him and 

whereas 


■ 




Clarinet, etc., is 


Tutti (drone), Flute, 


man-made. The 

limitations. 
The melody 
came to be known as 

lYazh breaker). 


your instrument is 
instrument has its own 


referred to as Chinnamelam. 


■* i 


Please continue to play, 
subsequently 
Yazhmuripan 


Melam kattudal 


T 1 


a 
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The prolo- 
dance performance, sung for 


is essential for a concert. 


Ancient works on music in Sanskrit 
and Tamil deal elaborately with Raga the 
Alapana. In the 
Alapana is dealt with at great 
consisting of several stages like Akshi- 
ptika . Vidaari and Makarini. It men- 
tions Rupakatapti i 
a song is 
This is 
works 

deal with aafati (Alapana). 
three kinds of aalati : 

N ir < > Aalati 3. Kaattaalati. 


gue in a 

I creation of the right atmosphere, is 


Sangita Ratnakara . called Melaprapti. 


as 


The term ‘concert’ is widely used to 


cutcheri’. This is a misnomer. 


A concert means 

union by 

a musical entertainment in 


an 


f 


taken up for improvisation, or 
called Niraval today. Tamil 
such as Pancha Marabu also which a harmonic combination of voi- 

There are ces or sounds is effected. Our system 


a 


1 . Pan-aalati 2. 


of music based on melody cannot pro- 


vide a ‘concert 


as it is known in the 


West since harmonic arrangements 
of sounds are anathema to 
of music. 


Panaalati is 
Nira- Aalati 


of the Raoa, 


our system 

Nor can we adopt the first 

meaning, as our concerts do not pre- 
sent a 


of the song, and Kaattaalati 


is 


union by mutual agreement’. 

is neither union nor 


The latter two were performed 


within a 


Sometimes there i 


among the performers. In 

concer becomes a 

*or the listen- 


such cases the 


THE ORIGIN 


disconcerting experience 


er. 


Considering the 


enunciation of Na- 
gaswaram music some decades 


Pf _ ago, it 

could be said that vocal performances 
were also presented on the same lines 

rl Z „i. e r' a .! >0ra,e Alapana of a particular 
raga followed by Tanam 

after which 


o//appac//7raram, i 

that accompanied the 

vi before the Chola King 
flute leads the 


describes the 


music 
dance of Madha- 


. The 

music. Yazh (harp) 
and Amantirikai (Idak- 

The Adiyarkku 
on Silappadikaram 


and Pallavi, 
were sum 


Tannumai (drum) 

i * — Jr 
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a few pieces 


follow it closely. 


Nallar’ ec 

speaks of 
three 


The Tamil word for 
cheri'. 

or an 

Mela is also 
the root ‘mil 

Nadaswara 

Nadaswarams, 


, Th . ^ concert is ‘cut 
(This word also refers to 

I* Sometimes the 

used. 


under 


word 

■■t is derived from 
looming together) 

on® £ 0nsistin 9 of two 
Ottu (drone), 

referred to 

and the dance troupe 

dancer, Nattuvanar 


1. 


Instruments 


which 


The 
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mu- 


rri 
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cymbals, 

as Periamelam 

Ma . C ° mprisin 9 the 

Maddala 
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ments 
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accompany 




ta, 
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I list r 

(Ubhi 


n ments 

lyaanugam) 


which 


m player 


iccompany 


12 


Telugu Nayaks and later the Maratha 
such as kaanalvari sung rufers 


The Silappadikaram refers to a num- 


Tamil lost its exalted place as 


ber of songs 
by Kovalan and his lover to the accom- 

Kuravai Paadal 


language came to be pat- 


the 


ment of the yazh 


It was during 
time that tine 


# 


t 


* 


sung by the cowherd women in Mullai 


Pan (Mohana Raga), and the Vettuva great 


Kshetrayya composed hundreds 

Narayana 


vari songs sung by me 


Al- 


of his Padams in Telegu 




though the texts of 


songs are avail- 


Tirtha, another Telu 




mi 


u 


able, there are no clues as to how they 


from Andhra to Varah 


ur, composed his 


were sung then 




in 


* 


p 


■ 


araja whose ancestors had migra- 


The Tamil Tevaram hymns of Appar 


ted from Andhra to Ti 


■ 


ruvaiyaru compo- 


1 


Sambandar and Sundarar (7th and 8th 


sed hundreds of songs in 


5lugu, his 


have fortunately been 
handed down to this day thanks to the 
Chola King Raja Raja I who ordained 


ue. The Tamavur court 




patronised about three hundred 


musi- 


cians, most of them being of 
origin. 


Teluau 


hymns be sung in all Saivite 


that these 


« 


■ 


Adippaiah, 
varnam and the 




iriam 




ne 


i 


author of the Bhiravi 


temples. Thus we have specimens of 


music which is more than 12 centuries 


Sastri, and ^ 

paliah had honoured place 

Venkata 


aVl vaO- 


LI I 


These hymns 


old. 


were sung by a 


n the 
Subbiah, 
ataramanaiah 

hief 


i 3 n- 
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Court. Sonti 


called Odu- 


javur 

the father of Sonti Venks 


vars and so, besides the Thiruthanda- 


kam and Tiruvirutham 


a type of verse 


hi 


x 




wa c 
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It is said th 
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the musicians 
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to perform or 


da> 
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in the year. The Sangita Mahal 


dlu 


ed to the Tanjavur Pal 


EVOLUTION 


the 


ce wa 


ve- 


nue for such concerts. 


Between the 8th and the 15th centu- 
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i 


M 


ries which saw 






kataramana Bhagavathar has mention 
the concert given by Tyagaraj 
fore his guru. 


charya (Telugu), Purandaradasa (Kan- 




a 


Arunagirinathar (Tamil), the 


f 


He reports that Tyaga 


Tiruvisaippa 


of Kancaraditta Thevar 


raja performed the alapana of Bilahari 


®nd the Tirupaliandu of Sen than Amu- 


and then sang his own song Do 

followed by Niraval and Kalpana 
ras in one of the Charanams. 


if ^ 

f d j 




are the only Tamil compositions 


jr 


L • 




worth mentioning. 


swa- 


It must be pointed out that the Vaish 


It may be mentioned that Pachimi- 

believed to hav 
the practice of Pallavi 
singing, a purely improvisational rendi 
tion of a text. 


i 


also composed four thou- 


nam Adippaiah is 




established 


ns set to dif- 


like the Tevaram hymns 


i- 


* 


* 


r music is lost 


stance, set to 

tala. 






of the hymns 


■ 


in temples had been mo- 


particular raga and 
Pallavi 


The word 

itself is said to represent 


delled after Vedi 


1 4 


* !* 


ic chant. 


'pa* 


meaning pad 


la’ standing 

for ‘laya’ or rhythmic framework and 
representing vinyasam or elaboration 


*5 
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From the 


H^^5th century onwards, 
r came under the sway of the 


vi’ 


* 


13 





maintain the living quality 


Before the compositions ot the In- 


to 


Its validity is proven by the discovery of 


gained wide popularity South ndi- 


uty 


its moorings in the early ages of human 


an music was predominantly Raga Pra- 


importance given to the 


dhanya, with 
elaboration of the melodic framework, 


TRADITION 


very much like the North Indian music 
of today. Lyrics were given importance 
only in the Bhajana Sampradaya. Such 
t tradition naturally gave prominence to 
the hours-long elaboration of the 
Ragam, Tanam and Pallavi. 
that the term Pallavi was prefixed to the 


Modem classical 


concert music is 


fhe norms and 


parts which make up the present day 


concert are the growth of such basic 

that were 


The fact 


born as early as a thousand years ago. 


names of great vidwans such as Gopa- 
la Iyer, Sesha Iyer, 
indica 


To provide a few instances 


and Narasimha Iyer 
s that this was the most impor- 
t of a concert, the test of a mu- 


i he soul of our music, is a lyrical 


and 

historical development from the “Jatis 
dating from the 7th or 8th century A.D, 


It 


tant par 
sician’s worth 


if 


seems to have existed 


ra 


The 
established in 


Bhajana tradition 


as early as or even earlier than the 13th 


which 


the 15th century in Tamil 

use Chinnai- kara of Sarangadeva and the later 

of Somanatha mention 


Both the Sangita Ratna- 


Nadu gr (dually began to 
ah‘s 


composition, the Ashtapadis of 

Jayadeva, the Tarangams of Naravana swara 
Tirtha, 


i i 


i ? 


or "Alankaras” about 


and the devotional 


sixty in number, which were still 


songs of 
If may be poin- 
were recitals exclusi- 


quite 

icaliy pleasing and interesting, 
by modern standards. 


ted out that there 
vely of me Tiruppugazh 


songs of Aruna- 

giri Nathar and of the Ramanataka 
tanas of Arunchal 


i i 


Kir- 


T J 


as opposed to “Sud- 


a Kavi. 

certs there was little s 
sation. 


In these con- 


dhasadhanam 


is Swaraprastara 


in Vak- 
of the modern 


scope for improvi- 
Even Padam and Javal 
exclusively in some concerts 


Tanam singing 

i figured type in which Raga ph 

madhyama kala with 

ras seems to be only three hundred 
four hundred 


ra 


rases are sung to 


specified aksha- 


ACCOMPANIMENT 


to 


c . . u years old ' A 9 ain , Pallavi 
singing has been hinted 


It may be f 
flute and the 
vide 


interesting to note that 
- yazh were used to 

accompaniment to 

The veena and 
also used 


Deo in the words 
in the Sangita Ratnakara. 


i t 


Roopakala- 


oro- 

1 

vocal music. 

the Jalatarangam 

in this manner. 


pati 


f 1 


DEVELOPMENT 


But after the 


advent of Viol 
all other 


m m early 19 th 

accompanying j n < 

were replaced by if. 9 


when the ind 

have bifu 

Northern 


•an music system 


seems to 

rca ed into the Southern and 
rv n -7 systems . and the 18th 

ry. the 72 Melakartas^^^H 

Possibilities 


r; 0 ; iKj, 

the needs of the 


of the 

justing to 

ifnes ' Otherwise, it j 


centu- 


their enor- 

for the creation of 


Ragas had been 


14 




propounded and exploi 

of the music of the South had been 


ted. 


The theory 


anc Talas on the 


occasions of royal 
and Temple Utsavas. 


promulgated in all its elaborations and 


Purandaradasa had laid 


Thus it could be well 


secure 

Alan- 
not to 


i 


seen that all 


■p 


foundations of our music with hi 


structure of mo- 

existed 


karam, Geetham and Sooladhi 


c 


concerts, save kriti 


the 


t 


in 


speak of thousands of his Padas. 


Tyagaraja oeriod 


The early 


orms of 
Prabandhams 
by the advent of 


v 


* 


shana Geethams for many 


Ragas had 


music such 


been composed by Venkatamakhi and 


others. The ground had been thorough- 


* 


But their 


spirit continued to 
varieties of the Kriti 

by the Trinity 


* 


ly prepared for the flower ing of 


men of 


compo- 

Kritis 


genius like the South 


Indian Trinity 




who appeared on the firmament of 


in spirit, those of Ty 


n 


a* 


a * 


and lit our 


continent with 


raja and Syama Saslri 


sic 


ir 


are Kavya. 
which was until then 
to Ragam and Palla 


Kal* 

only 




i 


confined 

now be sung 




The Kriti in its 


embryo form in the 


through the interpretation 


Geeta Govinda 


was developed by the 
composers followed by 

J others and 
in the compo- 

ma Sastri 


types of compositions. 


Bhadrachala Ramdas and 


were afforded to 


reached its full maturity i 


j 


in 


concerts at royal 


sitions of Sri Tyagaraja. 


palaces and zamindars* ho 


uses for e 


A- 


i 


Dikshitar. 


hibiting their 


■ 


I 


artistic t 


» 


ion of the modern 


violin, to 


Indian music as 


and accompany- 
ng instruments gave a fillip to the con- 
cert presentations and 


CHAMBER CONCERT 


i 


it entrenched it- 


* 


music 


self as the 


accompaniment 

emerged from 
into the public 


when the 


enriched the period 


producing great 


concert 

chambers 


the private 


composers 

Propagation 


great performers. 
°f music among 

-j care of 


* 


auditoria 


the mas- 
In the pre- 
were 




* 


4 


patronage of music 

by public and private audiencesJI^H 
cians were encouraged to pursue 

art as a career. 


i 


ses too was taken 


e 


Tyagaraja peri 


od, 


mostly in royal darbars 


of Zamindars, where 


such 


only a chosen few 


had to enlarge his stock and 


i 


ire 


■ 


to listen to classical 


Unalloyed 
found inadecuate to meet 


interpretative 


* 


music was 
the increas- 


music. 


foi two hours 


m 


gave 


i- 


mg 


of the public. 


The per- 

recitative por- 
before and after the 


nance to Raga elaboration followed 


by former had to include 


has it 


tions in the concert 


m 


* 


musical contests 


were held in the royal 


Tanam and Pallavi. 


courts. 


i 


ram, the 


most e fee- 
propagation of 

I masses, be- 


tive instrument for 


raja period 


saw a 


music among the 


compositions like 

I which met the 


Javalis. 
needs of 


the medium 

sections of th 


large Tillanas. etc.. 


were gradually the performi 


mg musicians in this 

pect. The large volume of 


acquainted with 




Raga to Kriti, to Nir aval and to Swar 
improvisation there is a graded, emer. 


tions of the Trinity came in at a very 
strategic and psychological moment in 


a 


lence of and 


history. These compositions 

unprecedented scope for the display of aspect of Laya. 
individual talent in the pieces themsel- 


an em 


on 


the 


The instruments used in a 


vocal con- 


ves as well as in the Raga prologues 

and the Niraval and Swara improvisa- 
tions. 


In addition to the singer, 


are the 

iambura, the violin, and the mridangam 

Many concerts include 


They were also of such a wide 


variety to suit the varying musical tem- 
peraments and equipments of many tal- 
ented 


yams such as the ghatam and the kan - 


lira. Karnatak music 


offers a 


and gifted 


greater 


musicians and the 
various grades of the fast*growing pub- 
lic interest in music. 


in instrumental ensembles 


as 


and veena combina- 


m 


presentations such 

of All India Radio 


1 ! 


as 


It was in this way that the two major 

aspects, the determinate and indeter- 
minate (the rec 
tative) became 

the texture 
modern 
thought- 
tation of cl 
aspects 


and 


Talavadya cutcheries of different ki 


of percussion 


instruments. 


itative and the interpre- 


the warp and woof of 


ya. udnanis reaturing instrumen- 
and vocalists of Hindustani 

Karnatak music have been 
And yet no 


of the modern concert. The 


oncert emerged as a 
ut arrangement in the presen- 

music in both these 

The concert could be divided 
into three segments : (1) the | | 

vi segment; ( 2 ) the Raga-Tanam-Palla- 

vi ; and (3) the post-Pallavi 

f iveiy lighter 


r 




popular. 

surpassed 

illai of yester- 


n 


one has yet 


ical 


Naina 


years with his fantast 


pre 


the 


so-called 

concert fare with the 

Kanjira, 


6 i 


full- 
Violin. 


1 1 


Morsing and 

the rhythmic 


* segment. The pre- 
segment is a mixture of 
mterpretat ive 


Pallavi 


of 


recitative and 


m IIJS J ■ Passion. From the open- 

DarpH™,!" 1 ' ’ hr0U9h Kr ' ,iS fast and Slow 

paced alternating with short^^^HI 

mt® Raga prologue befitti 
the classical 

iy heightened 

ond 


Though 


most of the f 
music were born i 


composers in 


and elabo- 


in the Tan- 


n 9 the Kritis 


lavur district 


Andhra 


atmosphere 
culminating 

Pa,| avi Se l me k nt 0f Ra 9 a "-Tanam 

Pallavi. which is the high-water 

classical 


in 


Kerala and 


Karnataka were also res- 

keeping the flag of the 

princes in Andhra 

Vijayanagar, 


in the 


ponsibie for 
music aloft. 


and 


-mark of 

■k it is the 

Tanam and (£25 Ra9am ‘ 

performance, there 

mg down of 


South Indian 


ar 


Bobbili 

music. 

Pantulu 


music. 


and 


pear of the 


uram 


Parupalli 


end of the 


a 


Veena Venkata 


ramana Das 


IS a gradual 


swar a Sastri 
Wa mi Naidu 




classical 


and Dwaram 


music 


classical and linht m , • 
at the end evpn « ^ music, so that 

Hindustani melod.es fit 

pattern of the 


were all 


reckon with 


names to 


folk and 


naturally 


*n the Myso 

musicians r 

" a Seshanna 

Vasudevachar 

ii 

Tlg< 

flourish 

Pmroms 

meswar; 


re court a 
such as 


concert. 


great galaxy of 


There is a 

ence followed 

••on. in th« 

succession 


significance in ih e 

J**** ZhToce PO^ 

« kZ - N? ™' 

From 


iva 


Vee- 


sequ- 


lah 


i 


ar 


na r and 

ndrum 


ed 


lah 


ed 


in 


m 


* Bha 


i 


9c 


r 


IV6, U. Coim 


music compositions in 

structure, have helped the 
present day musicians to shape thei 


r. 
1 1 


\ 


1 


I 


r 


r 


i 


Veena 




1 


r and 


concerts in such a way as to please 


a 


I 


did 


i Iyer, among 


Palghat Mam| 

service in 


ce. Today's concert 
ed to full because of the livelines 
vided by super musicians 
mangudi Srinivasa Iyer, Smt. M 
bulakshmi, D. K. Pattammal, Maharaja- 
puram Santhanam, K. J. Jesudas, T. N. 

T. V. Sankaranarayan, 

urali 

ri, Ravi Kiran and Mandolin 


# 


pro- 


tak music. 


m- 


i 


ub- 


Though the music of the south is at 


. o. 


old, the Cutcheri Pad- 


years 


least 


dhati has been established only in 


an 


last two centuries and the 


y 


itti Babu 


Mahavai 




were 


this 


T 


U 


Patnam Subramaniya Iyer, Kone- 

Ramnad 


n- 


lyer 


nivas. 


irajapuram Vaidyanatha Iyer 


r 


j 


Iyengar and Madurai Pushpa 


There are severa 


talented 

musicians who are forging st 

concert arena 


Musicians who have contribu- 


vanam. 


d 


1 


r on 


1 1 


/ 


small measure to the formu- 

concert tradition 


in no 
lation of the 


! 


deserve 


a 


% 




V 


their 


* 


in 


Ariyakudi Ramanuja Iyengar, Ma- 


maintaining the high standards of K 


are 


r- 


harajapuram Viswanatha Iyer, Chitoor 


natak Music alive 


brothers, Semmangudi Srinivasa 


Our concert tradition has thus com 


t 




Flute Sanjiva Rao 


to stay. It will however be good to re- 
, Flute Mali, Jalatarangam Subba mind ourselves that all art is great to 
Iyer, G. N. Balasubramaniam and Ma- 

Ariyakudi Ramanuja spirit, noble in content 
Iyengar deserves special mention for 


i 


■ 


the extent that 






durai Mani Iyer. 


* 


in 


f 


■ 




We should not allow this great heritage 


to disintegrate into the empty aesthetic 


formalism and 


b 


technique 

inordinate 


% 


* 


day concert 

changes having taken place, has its root 

enormous 


I 


indiscriminate 


commercialization 


in he post-Trinity era 


of any art is likely to bring In its wake. 
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Development 3nd Gharanas 


Kathak-Origin, 


By 


JOSHI 


DAMAVAN 1 i 


Although Brahmanism, Jainism 


ool of dance, 1 1 


and 


athak means a sen 




were prevalent si 


Buddhism 


community of 


is also the name of a 

ord sounds 


simple, ously and the 


mg 


The w 


danceis. 

But it has a history, 
much light on the 
dance in the North 


to them were written in different langu- 


Which throws 
position of classical 


ages, certain social and cultural pat- 


terns and trends of art and literature 


common to all the three religions. 


the knowledge of 
conveyed to the people by 


n ancient limes 


The words 


to the 




! 


epics was 

certain 
teliers. n 


same 


classes of professional story- 


amed Kathakas, Granthikas 


* 


Katha as narration was 


a dis- 


Pathakas etc. The medium 


Gdtnakas, 


tinct form of composition intended for 
use by rhapsodists and 
such it 


resorted to by them was art, especially 
narration, music and dance. Sage Val- 
miki in the Ramayana gives some indi- 
cation of a class of rhapsodists and re- 
citers who specialised 
story-telling. The rendering 


music and dance with Abhi- 


naya 

que. Knowledge 

to the people in a vivid and entertain- 
ing manner. 


was thus conveyed 


in the art of 


Ramayana by Lava and Kusha as Kushi- 


lavas may be cited as an example. 


as a commu- 


nity of dancers and 

therefore, not unlikely that their dance 
recital came 


musicians. It is, 


A DISTINCT ARTFORM 


to be styled as Kathak by 
virtue of its association with th 


While the word Kathaka is mentioned 
as such in the Sanskrit literary works 
starting from the Mahabharata, 

named as Kahuga in the Jain works 
like the Aupapatika Sootra 

Sutra and is used in the same sense 

rlfor CUrS . 'V h ® Brahmam ^apurana 
referring | 0 the category of 

gars and dancers. As a riicc . 

tellers, Kathakas are said to I? 17 ’ 

"shed in Bengal. vidyToau Z V ™' 

Bengal and Assam hi f- 

Pan, on. Jayat who'. iM. .T*'® C ° m ' 

K ithaka. And Tulsida- th ' Was a ■ 
Hindi «M,jy' h6 author of , 

he sense of dance 


is com- 


munity. 


it is 


DANCE STYLE & FORM 
This 

ce »n the North. 

in the 


us to the position of dan- 


* 


as 


iC 


- 


sm 


i 


f 




ancient treatises, is a 


art 


consisting of singing 


* 


playing and danci 


mg. Numerous pat- 

seern to 


i- 


■ 


terns of 'Desi 


* 


IS 


in 


dancing 


of classical music 


' 


has 


proceeded 


on similar lines, carry- 


,n 9 dance with 


it throughout its course. 


Ka- 


a 


conveying 


perform 


the 




C: 


C 4 


ill 


Harivamsha 




u 


1 


18 


the advent of the 

Mughal rule. It does not mean that they 
did not enjoy patronage earlier. In this 

notion held by some that 
almost nothing of art, espe- 
and dance, before the ad- 


i 


are stated to 


HI 


because 


dramas, 

have been 

stands the Raas of 

trayed in the Bhagavaia Parana 


danced and above 


* 


por- 


VI vi 


n 


! 


t 


was 

cialiy music 
vent of 
corrected. 


1 1 


Raas ? and 


4 < 


T l 


Haiti 


i i 


i 


the Mughal rulers, needs to be 


classical 


t f 


are 


1 1 


\ 


* * 


or 


ri 


On the contrary, it was the 

already 


technique was gove 

principle 


r 


forms. 


Vaishnavism had 

spiritual empire of 


age when 


by the fu 


■ 


Th 


down in the Natya 


established a vast 


laid 


and had upheld the best tradi- 


the temple or court 


* 


its own 


in 


i i 




dance, poetry, literature 

it was fully alive 

and had 


in classical technique, i 


tions of music 


was m i 

of the communal 

of the dancer 


3 


* 


« 


or sectarian 


in 


se 


to the values of creative art 

medium for wo 


* 


hip 


rc 


i o 


int which has to be con- 

dance it could 


and 


ion. 


sidered is what type oi 


have been which is 


and Radha are the presiding 

The preciou 

heritage of Vaishnavism was built up 

the basis of the Leelas of Krishna 

Mughai peri- 

The Krishna Leela, though it was 


Krishna 


quoted above and also mentio 

literary sources ? Or 


‘forms’ 

ned in other 

were 




deities of Vaishnavism. 


o 


* 


art 


on 


performed by the Ka hakas 


when it was 


during the Rajasthani 


» 


, during the ceniuri- 


and other artistes 


od. 


high relief by the 


brought out in 


at this later age, had its origin 

past, and it could be 

the Mahabha- 


classlcal 


navism 


Certainly such dance was 


followed Bhara’a's Natya 


in type as it 
Shastra 


traced back to the age of 
rata and of Bhasa. 


, which was the fount of inspi- 


ciassical schools of 




enormous 


Vaishnavism gained its 

, because it was interpreted 


ctions and 


an 


m 


popularity 


introduced 


a 


cing 

in the literary com 


to the people through their own laigu- 




L 


ions oi 


and through the medium cf mu 


1 


ages 

sic. dance and drama. 


as a deco- 
!t had an equally impor- 
Wh ether the form of 


should not be taken m 


It was also the 


rative aside 


which the scenes of the van- 


reiigion in 

ous Krishna Leeias 


tanf function. 


were depicted and 
which flourished under its 


classical dance 


that has 


the dance 


classical tra- 


the North represen 


ts the 


Kathak in style, tech- 


impetus was pure 
nique and forms. 


dition continuo 


rich, varied 
elaborated as a 


certain. 


But this tradition 

resourceful wa 

style for a long time and had been call- 
ed Kathak in various periods. 


* 




As for 


music 

Braja Bhasha, 
sical heritage 
saints like 


■ 


made a resourceful mu- 
of the North built by 

Haridas. Vailabha- 
followers like Kumbhan- 




bvvami 


VAISHNAVISM & KATHAK 
As a 

Kathakas 


charya and his 

das, Govinddas, Nandadas, etc. These 
gained greater Keertanas formed an 


community of dancers, the 
seem to have 


important part of 


19 


the Lucknow 


Gharanas of Kathak, viz 

As no written 


and served as 
Diiruvapad and Dha 

moreover, threw 

e conditions of art, culture and dan- 

hort it was a golden period 

Keertan in i 




Hindustani 


music 


and the Jaipur 


qreat source for 


have been 

verify the stories narrated. 

now Gharana of Kathak came into 
istence about the beginning of the 

century 
to become a 


light on 


to 


i 


they 


nai 


")he Luck* 


ex- 


n 


Dhruvapad and 
Kathak in dance 




plausibly individualist 


ic 


art during the time of the last Nawab 


The Keertanas were sung as a part 
of worship in tl»e 
tana 


ol 


temples by the Keer- 


U 


They were 


i i 


naans 


uy the Raasa Mandalis. 


and interpreted 

Both the Keertana 
are functioning to this day as 


LUCKNOW GHARANA 


is 


V 


About the beginning of the 19th cen- 


at institutions 


tury, durnig the reign of Asaf-ud-Daulah 


one Prakashji migrated to Lucknow 


and 


* J 


The Kathak dance comprises 
other classical dance forms Nritta, Nrit- 


as a dancer in the 


Nawab’s service and 


the founda- 


ya and Natya. The view held by some 


It is 


that it has no Abhmaya has no validity 


common presumption that Prakashji 

his son Thakur Prasad belonged to 


for it has wide range of Bhava Darsha- 

In the language of Braja and Ka- 
thak, Abhmaya is known by the^HH 
word Bhava. 


na 


ia, a vi 


in the district of Alla- 


similar 


habad, but it is also held i 


in some quar- 
ters that they belonged to Rajasthan 

and came from the village of 

in Jodhpur State. Whatever 


Jaiatna 


The foot movement 
conception of the dance art 
eties of the gaits and rhythmi 

of movement 


is implicit in the 

The vari- 


they hailed from, the i 


important fact is 

masters 

apparency were Kathak 
masters of Raasdhari tradition 

Gharana 


me coming of these 


■ 3re dependent upon th 

feet. The Kathak dance 

sises the beauty of footwork 
al part of the 


e 


both of whom 


f 


simply ernpha- 


as an equ- 


1 


technique. 

overdone the toot movement. Perhaps 

the wrong notion of ascribing Kathak’ 
prominence to Moghul courts has 
to do with detaching the 

its religious backgrounds 

J musical score of 


came into vogue, 
had a brother, 


It has not 


Thakur 


a ‘ so served for sometime 
he court of Lucknow. 


» 


s 


awab Wajid Ali 
er, became the di 

Prasad and is said 
much 


and its origj 


nal 


t 


Dhruvapad and 


isciple of Thakur 


Keertan. 


lo have had so 


for his Guru that he | 

him next to himself 


gharanas 


his Court. 

c ®r and 


Apart from bei 


Tile 


mg a 


■■■development of 

Kathak and its 
both Hindu 

ter-related. 


a 


Gharanas 

_ n H e . mt0 ,he courts of 

and Muslim rulers are in- 
here are primarily t wo 


Preceptor, Thaku 


Prasad 


of 


r 


was also 


he wrote 
unfort 


3 treatise 


0,1 dance which was, 


by a fire in 


ur 


was 


20 


meticulously nurtured Gharana 

Bhava became the forte. 

human emotions and 

mode of expressions! 

garded the face as the 

and 

mirror of 


In so 


rpeded by Durga Prasad's three sons 
C and Kalka Prasad and Bhai 

Two of these, Binda 


T he masters 


Binda Din 




ron 


a very effective 
dance. They r 

supreme medium of expression 


and Kalka 


Court and turner 5 a new leaf d 


t V 


s 


in the history 


as 


eyes, in 
emotion. 


i 


is known 


Mukhabninaya and Netrabhi- 


became the core of their style. 


naya 


NEW 


Even the subtlest nuances o { emotion 


expression, and each 
number of ways. This 


was capable of 
nuance 

paved the way for the incorporation of 
Sanchari Bhava in the Nritya of Kathak 


and Kalka 


Binda Din 


in a 


i 


Lucknow Gharana of 


and beauty the 
Kathak has today are largely due to 


and it eventually became one of the 
predom 
Gharana. 


inant features °* the Luckno 


w 


were dancers and teach 


made. 

ers. 


Ana 


an outstanding 


composer 


i 


Kalka Prasad’s speciality lay in the mas- 


Little wonder that the 


tery of rhythm, 
two brothers pooling their talents crea- 
ted a style of Kathak which was at once 


contribution of which to 


tion and spread of Kathak is 


consi- 


lyrical and lilting. 


a new 


is 


sheen to Kathak 


under the 


introduced several 


new 


ji, Ha- 
Lalji, 


masters like 
numan Prasad 


elements into the art of dance which 


Hart Prasad. Jai 


so to speak, bequeathed to him by 




was 


Sunder Prasatiji, 


j 




his uncle, and he also added a num- 


The characteristics of this Gharana is 

austerity and virility. The representati- 
ves of Jaipur Gharana extend all over 

justly claim to 

have initiated a great number of pupils 


ber of new items to the 


Thumris, Dadras 
and these have become 


the country and can 


an integral part of the Nritya content of 
Kathak 

Lucknow and also a temple dedicated 

He died issueless and 


! e built his own house at 


ubtleties of Kathak dance. 


into the 


r- 


W 


to Bhaironji. 


in the 


Raigarh was a sizable 
Chhatisgarh region of Madhya Pradesh. 

and its ruler, 


with this the 


Lucknow School of Ka- 


thak lost 


what may appropriately be 
called, its chief architect. 


Raja Ghakradhar Singh 


t 


had one passion in life 

He was also interested in Tabta 


Kalka Piasad, who was an inimitable thak 


forms 


and Pakhawaj and in the musical 
of Dhruvapad and Dhantar. As long at 
he ruled, Ghakradhar Singh spent 

every day of his life in an atmosphere 
aturated with dance and music. IHe 


m 


died few 


1 1 


years earlier. 


* 


Prasad, (Ach- 


Baijnath Misra (Lach- 


Maharaj), 


chu Maharaih and 


I 


engaged the best available Vidwans to 

teach him 
Tabla, 


all of whom 


were trained 




Kathak, the Pakhawaj and 

experts from ali 




held the 




worthy uncle, Binda Din 

torch alopt. 


i 


* 


c 




already watched the 


perform at his 
Kathak dancers 


the country to 


over 
court 

who 

the foremost were 


the Russian Ba le! 


Of the various 
served at his court at 


Thouyh trai 


in 


it in Europe. 

Kathak 


* 


Rai 


solo dance form did 


a 


Jailal and Achchan 


Her mind was set on 


' much 


attract hei 


Mahataf. 


She became 
introduce Ballets 
technique of Kathak and 
tour all over Europe, S. E. 


ballets and group dance. 


first person to 


the 


od of lull, or 


almost a pen 


through the 


There was 

call it a decay, if you will, in tne 
of Kathak during the last phase ol the 

of 

more due to 


also first to 


and other countries with her Ka- 


Asia 


She put Kathak on the 


rising 


ule and the 


Mughal i 
tish Raj. 


thak troupe. 


hers was 


The decay was 

o the ‘nautch’ (as 

m^^Hdurbar or private 
But Kathak‘$ classical vitality 

the artform was 
and dedication 


Not only that, 

Troupe to have 

in the Olympiad 


world map. 

the only Indian 
invited to participate 


the Raj s 


aversion 


L 


called it) at th 


Ji 


the 




* 


in 


‘mehtils . 
was never impaired 


Dance 

1936 and won 
India in the tough International compe- 
tition. 




the first tniee prizes for 


o 


still nurtured with 

by families which had been the reposi- 
tory of the artform 


care 


Kathak has since come a long way, 

In the 


And with the phase of rena- 


centuries, 
issance its reviva 
became much easier. 


with greater 


from 

post-Independence era many ‘Kendras’ 


established with the traditional 


were 


Gurus at the helm 


In the 'thirties came Madame Mena- 
ka on the horizon of Kathak. She 
came from a Kuleen Bengali Brahmin 
family and was attracted towards the 
art of Kathak when Kathak had fallen 
into disrepute and girls from high fami- 
lies were not allowed to learn it. How- 


i 




Lucknow, Prayag Sang it 


f 


were two of the 


i 


i 


early institutions to take up 


i 


Kathak though they have not 


made 


great strides. 




was 


ever due to the encouragement of her 
husband, Maj. General Sir Sahib Singh 

scientist and the first Indian 
Director of Haftkine Institute), Menaka 
nee Leila Sokhey 

the great masters of Lucknow Gharana 
Pt. Sitaram Prasad 

and Ramdutt Misra who helped 
establish an institution of Kathak 

run it 




duced at the Bharatiya Kala Kendra 




> 




Delhi 


with 


as its 

Later on, in the ’sixties it delink- 

institution and 
-fledged Kathak Kendra 


Guru. 


6d from the parent 


learnt the art from 




with scholarshi 


- 1 


etc.- to 


P i 


u 




students and has today carved 


a 


her 


for itself 


and 


Gurukul’. 


n early seventies, 1 


972 to be precise 


Lachu Maharai started 


i 




I 


From temples to the courts and 
thence to the proscenium stage^Hfl 

?*** C M nge in ,he manner of Presen- 

tm oraJS r ?u" Sed ,hat Ka,hak 'o 

would have to be conceived and pre- j 

h 8 .k iTfhf 2: Nai>a «>"» -I £■ 

e ', ,he Raas Leela. She had 


at Lucknow which flourished till his 




certainty it 

footing 


was again put on a firm 


a few years ago. 


Kathak Kendras 

ipur and Bhopal, the latter 

the Madhya Pradesh 


have been set up at 




aided by 




Government, for 


Propagating Jaipur Gharana 


The pro- 




gress has to be watched. 



MUSIC. THAT IS DHARMA, KEERTI 


» 


By 


Nedunuri 


(Excerpts from the Presidential Addre^ at the 65th Annual Conference of the 


TRIBUTES TO TRINITY 


pranmas to the Almighty 


aying his 
Lord Venkateswara, the 


9 


excellent style 


ra Saraswati o; 


Sri 


1 


1 


technical elegance, rhythmic accuracy 


and captivating melody are the e 


Ramamurthy and 
blessed him 


i * 


4 ' 


The Trinity’s compositions are gold mi 


in his 

Gurus Dwaram Narasinga 


« 


n- 


features 


es of the above outstandin 


It is in these compositions that th 


# 




Rao Naidu, and 
Dr. S. 






sence of Manodharma 


praising the yeo- 
Music Academy has 


is 


; 


I 


embedded. The ability of the artist lie 


man service 

been doing to the cause of music, its 


t 


in unearthing these ine aspects 


rom 


heir compositions. 


* 


moral, financial, academic 


i c 


p 


» 


educational support’ and the 
nities it 


afraid most of the invaluable 


am 


Trinity’s works, at present 


treasures of 
are not in active 


* 


artistes, Nedunuri 


speech in a tone of a plea 


ing 


standard compositions are not heard in 


some pertinent suggestion “for consi- 
deration and follow-up action. 
Excerpts : 


I wish the 


the present day concerts 


i ? 


keen interest in col- 


Academy evinces 


ic versions of all the 


Trinity and preser- 
ving them for the future generation pre- 


a 


if 


Music is the highest form in the con- 


It is the only disci- 

science and 


cept of evolution. 


ferably in cassette media. 


pline, a function of art 




RAGAM. TANAM. NERAVAL AND RTF 


1 


sanctity, 


bliss and salvation to 


struggling mortals. 


altogether different 


Manodharma is 
from set music, because Manodharma 


keerti. 


All others are asthiram 


t 


creative and scientific aopro- 


Jeevita Loke 


should be art- 


Study of music 


ach. 

based. The 
exalted aesthetics 
our music and krit», the vehicle. Every 
raga has its own form! and design, 
which we call Swaroopa. To attain this 


ultimate goal of raga i 


* 


Yavvane 


Raga is the soul of 


Asthira Putra Dharaascha 


* 


Keerti Dwayam Sthiram 


objective, we must strive hard and 
make a special study; otherwise the 

content will not be there. 


It is not only 
also our duty that 

Classical Karnatak Music is 
ed, protected and 


responsibility 

particularly, 
afeguard- 

unpolluted. 


our 


music 


Tanam, a divine expression of endle 


1 


remain 


c 


^7* 




> 


orientations perfec- 


enjoying 


is no; 


Ananfa 


ness 


tly and precisely 


either 


It is 


recent years, 

is given minor impor- 


place in 
omitted totally or 




NEED FOR MUSICOLOGY 


Niraval also. 


applies to 


this 




lance 

Both need revival in full strength. 


1 1 


musicology is essential 


Knowledge of 
to attain perfection i 


observation Nedu- 


in 


Incidentally, the 

■ ade about the concert-duration 


must know the meaning of 


Besides, one 


nun m 
may be cited here 


to bring out the bhava and to 


the song 
convey the message 

Academy should 

implementing 


of the song, his 


• Connoisseurs of music have a feeling 

highly evolved and creative 


this essential aspect by 


of 


that the 

aspects of music are fading out, of late, 

the other. One such 


suitable means. 


lor one reason or 

mportant branch of creative music is 
Ragam, Tanam and Pallavi, which pro- 
vides ample scope for displaying per- 
formers' skill, creative ability, artistic 
splendour, musical wisdom and rhyth- 
mic allotropy. To do justification 
this item, the duration of the concert 


PANCHARATNAS 




Pancharatnas are full of poetic excel- 

musical awareness and philoso- 

They are 


fence 


phic deliberation. 

examples of Swarakalpana 


ing 


These Pancharatna 


Tanam. 

need careful handling, maintaining their 


should be at least three hours, if not 
more Excuses to reduce th 
are not found as acceptable reasons. 


duration dignity and sanctity 


REVERENCE TOWARDS SENIORS 


REPOSITORY OF MANODHARMA 


The very ability of an artist to sustain 


Varnas are the repositories of Mano- himself as an eminent performing artist 
dharma Sangeeta. These are the best for a quarter of a century, qualifies him 
examples of applied music 
the teaching communities to give maxi- 
mum importance to this item, for the 
benefit of the students' 


for the star value in the galaxy of senior 


vidwans. They are 


repositories of the 


traditional heritage which the youngsters 


should inherit in their 


It is this disci- 


own interest for a 


pline which helps in voice culture. 
Ata-Tala Varnam rendered in two 
speeds correctly, is by itself, a Himala- 
yan exercise. Besides, the Chitta Swa- 

built in the Varnam 


An 


prosperous academic future. 


the dependable custo- 


dians to transmit it intact to the future 


generations. This i 


_ is my t 
so to my younger brethren. 


are an ideal 
ing the faculty of Kal- 


Instead of 


in 


standard of music to 
artiste should ele- 


the pamara level, the 

vate the rasika to the 


pandita level or 


Vocal artists should be well 
ted with at least 


acquarn- 
instrument, prefe- 
rably stringed, so that they can 

prehend swara modulations distinctly 
Knowlodge of percussion instruments 

helps a lot to brin 


eable rasika. 


com- 


devotional music 


r 


are Rangasthalas (Cui- 


q out the 


academic 


tural stages) from t 


ime immemorial for I 




n 


predicament 

The faculty of list- 


Solutions to solve this 


opagation of our cultural heritage, 
is most appropriate at this juncture to 


pr 


are not that easy. 


ening to Karnatak Music must be culti- 


to 


my 


early stage. Schools. 


Tamil Nadu 

for her scheme of taking up the renova 
tion of temples to inspire the divine 

wisdom. 


j 


arly those for girls, must have a 

every day for music 
dinning of classical 


alone 
music 


Sangeeta Gnanamu Bhaktivi- 


# 


taste for it. 


na Sanmargamu 




devotional healthy results of this 


huge treasure of 


have a 

music of saint composers, which sho 


only development of talent but also a 


diversion from 


popu arised through temples. 


pur 


uld be 
On behalf of the music 


the unrest and indiscipline of the pre- 


fraternity I 
Hon’ble Chief Minister 


sent 


# 


who by herself is an eminent artist, to 


revive the past glory of our culture 

routine domestic 


! 


wish the 


home also start with devotional music. 
Parents and elders in the family have a 


The success of a student depends 
upon the selection of a Guru who can 

Traditional values are 


« 


to be 


higher 


MUSIC, NOT MERE SONGS 


Keeping this in mind, an emt- 


targets 


* 


nenl exponent should be chosen as the 


I firmly believe that the ancient sys- 


Guru. Any 


mistake in this regard is 


schooling known as 


tern of residential 


likely to affect the career prospects ad 


Sampradaya is the best and 


Gurukula 

most effective media of transmission of 


verse y of the promising 


; pro- 


4 


f 


r- 


i 


professional emi- 


musical wisdom for 

nence. 


faculty of writing notation, grasping and 


full time usefully for learning, sadhana 


gnana lead to ascen- 


improving raga 


and listening to good music for better 


dency in one’s career. 


results. Today we 


only songs; 


we do not teach music. 
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Much has been talked about the 
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i 
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survive is well enough a conviction, the 

fact remains that 
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• On the contrary, cheap 


e 


tainment lures hi 


im. 


opted to make it a success. 
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is 90 minutes, whereas 

nutes over T.V. 
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? proper ca 
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encouragement should be offer* 


Similar 


ed to dance. 


to the 


service 
Merit 

in the 


revival of declining arts 
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RECORDED CASSETTES 
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So once I asked him to 
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The problem 
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teacher for the compe - 
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true to say 
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hands 
Once it se 

t drops the to^ 
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■s towards the new 
point in deciding 


coach or 


or 


proper 




Mse. 






* 


* 




limitations are aval 


1 


f 


been noic 
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! 


* v 


1 1 


but also the 
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first 
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anything and 

it or tak 
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instance 


I remember an 
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advanced training to his 
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(This is true of the academic or 
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and money are wasted in this manner. 


maestro declined in spite of the parent 
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they had left, I asked the maestro why 


he declined to take the student, he 
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wish to 
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But if you bring me a 
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some advanced 
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ers (may be after 
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i he beginning 
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One good teacher told me 
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good 
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hild's interest is 


master. 
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wait after 
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we 
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ations and vacations are the practice, is 
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student Is not always limited to the fee 
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ri 
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while communicating the opinion 


teacher to hurry up or prepare the stu- 
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mances. A Guru is 
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is 
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u 
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sible 


platform for 

understand 
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couraged by toe parent 


DEVELOP TEAM SPIRIT 


f 


ense of hu- 


a 


■# 


A concert in the Indian 

combined effort, 
violin 


, * 


in 


is a 

Even when we talk of 


mility, tolerance 
their children who are to give 


co- 


ic 


§ 




Naturally, there 
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to be ‘senior’ or better equip- 


done, it is my firm belief that whoever 
has to face an audience 


m 


ped, but he has to get 

This becomes easy if the par- 


must plan and 


1 


CL 


* 


ents help the children to cultivate he 
proper spirit. 


In fact there should be a contingency 

short notice performances and 
performances with unfamiliar accompa- 

believe 


If they themselves men- 
tion day-in and day-out that their 

only in the company of so 




would shine 
and so' 


c 


nists as well 

and teachers do ask the young perfo 

few questions each time about 

such as choice of 


how can we expect the young 


r- 




level-headed ? 


to be 

applies to youngsters taking sup 


same 


the key aspects 


! 


Within the 


etc. 


sequencing 

available, the youngster should 

listen to per- 


f 


i 


t 


time 
also be 


The success of a concer 


encouraged to 


tandard, after he 

ired enough knowledge 
to appreciate and evaluate the 


place, type of 


formances of good 


audience, occasion, placement of tm 


! 


, duration etc 


of the amplifier system 


* 




apart from the standard, physical 


fluenced. 


psychological condition of the artistes 


* 


ic 


sequencing of the pieces to 


is the manner and extent as 


Mutual understanding 


be rendered. 


timing of the 
a public 

artiste makes his debut seri 

he must keep it up at least 


as 


among artistes gets over very many of 


artiste as 


adverse factors, which necessarily 


the 




a brief appraisal of the 
communication 


i 


and consultation 


a 


t 


ree decades, unless he deci- 


t 


for two to 


good suggestion 


and acceptance of a 
wherever possible. It is my experience 

many 

artistes do this and their 


to keep his appearances 


hobby. Parents 
and vital part in this 


purely as a 


top-ranking casual, 


prominent and 




concerts 


Maintenance of the pronn 

important. 

tho- Over-exposure is dangerous. I can 
taoniy caution the parents of gifted and 

deserving child 
done by 


area. 


Sometimes 


ego 


attained, is 


place once 


clashes have prevented 


* 


or acceptance of suggestions 


id. These have affected 


artistes of the damage 


* 


While this is to some extent 


concerts. 

understandable in artistes 
ready established, one feels sad when 
this tendency is observed among youn- 
ger artistes who are just making their 




ness or over- 
inviting critics and 

are also matters 

requiring careful thought and tact. 


L. 




are 


projections. 


ous 


•Mela 


A Nritya 


Natyam and 

and Odissi 


Bharata 

Mohini Attam 


and an 


ranking 


styles 

sonalised idioms 

That is 


ot dance 


variety 


A v 

A i 


Kuchipudi with just 2 


with 3 each and 


ment of pei 


isson 

in a ‘Package Programme 

how one would describe * n hu the Cen - 
Nritya Mahotsav organised by 
tral Sangeet Natak Akadem. assoc.a 

th the Nehru Centre and he 
the centre s plush auditorium in 9om- 

November, 1991. 


sessions. 


i he selection of 


Delhi and the 


nise 
but this 
artistes for, fa 

one more routine affair, they 
their best within the 
them 


non wi 


is as 


treating 


bay 

1986 award presentation 

festival thereof, this 
event the SNA chose 


ceremony and 
s the major 

to hold in this 


wa 


Save for a couple of 

good, with trends and in- 

a special dimen- 


ces, all were 


metropolis. 


novative moves adding 


There was, in fact, a 


sion to the 


pro- 


mission O' promo ig 

arts, the SNA 


i 


tradition, an effort to propa- 


In us 


return to 


pagating performing 

been holding such 


peep into the 




I J 


Art 


i i 


intellectual approach 


abstract with an 


centres other than its 
The Nritya Mahotsav, the 


late, at various 


dance-number movements, as 


in pure 

well as a thematic-number 
lofty philosophies with an 


headquarters. 

first of Us kind held in Bombay, was a 
wKBgBBm — a Mela with taste and tra- 

and was dedicated to the dan- 


under- 


on 


Nritya Mela 


current of social apathy. The dan; 


dition 

ce streams featuring Bharata Natyam, 

Kathak, Kuchipudi, Mohini Attam, Odis- 

r sessions 


choreography remained within classical 

Even when folk 


norms. 


were added, they had a relevance 


Manipuri. 


SL and 

a week-long festival was a bit tiring 
perhaps, but surprisingly the 
Centre was packed to capacity throu- 
ghout The recitals moved in slick 
precision and punctuality was the wat- 
ch word ! Most of them were quality 
performances and that made the festi- 
val a richly rewarding experience. 


were not titillating devices. 




That music does not play a subordi- 
nate role in a 


dance recital but is 


equally if not more important, was well 
recognised, and in quite a number of 


recitals the visual interpretations were 


enriched by aural enhancement bring- 


ing in the two segments of melody and 


The artistes selected represented dif- 
ferent styles with an assortment of tion 
their own personalised streams and 
with a track record of having participa- 
ted in big-banner festivals in India as 

BBj^ abroad; no wonder they drew 
crowds through the week-long festival. 


mime into a 


whole compact projec- 


Mention must be made of Hema Aziz 


em 


to 


si 




richment of Kathak recitals of the duo, 


Ourga Arya, and 


i Mishra and 


Prerna Shrimali. 


If the duo verily des- 


In the Mahotsav, Kathak had J| 

^hare with 6 sessions, followed 


a lion's 


cribed the grace 

by Padmanabha i 


and grandeur of Lord 
Swati Tirunal*s Moha m 
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p 


brou- aside. 


Tava Murah and Prerna 


i 


n am ay a . 

qht out the vibrance of the Tandav in 
9 Natraj Sthuti, the enchantment of 

beauty 


* 


iva s 

isation. 




li 


i 


in a 




alive in her vi 




lyrics, came 


her 




accentuated by mu 
Dhanashree Pandit, 


tea 


lost in the divine 


a 


due in no small measure 


Krishna, it was 

to the 

As for 


touching melody of 


e 


the dance of these artistes, the 
duo Vaswati Mishra and Dur- 


old-timer, who 
A well 


is an 


while she dances 


■ 


si 


* 


i 


* 


stole the limeli 


classical vocalist and a dancer of merit 


on 


ga 


« 


ight by their refined 

nritta and abhinaya. There was a 

grace in their ren 




sic lacing through the lilt of laya. Very 
fastidious 

provisation, she went about her recital 
in an 


p 


about her technique and im- 


of class 
Maharaja Swati Tirunal’s 


f 


* 


i compo- 


Mohanamay Tava Murali ' in Ra 


informal mood with a lec-dem 

What one admired in 


sition 


visual impact as the 


* 


a 


at 


i ■ 


i 


iz lent 


evocative music by Hema 
an impressive aural dimension to it 


her was her spontaneity and sustaming 


* 


* 


Gharanas thus made 


an im- 


now 

pact in 


pleasant 






* 




c 


Prerna 


o 


4 


m 


m 


tnci- 




ment, soft, 


sive footwork brought an artistic sophis- 


ions were uniformly 


The Odissi 


Working wonders with 


m 


Madhvi Mudgal, the first to 




too. 


« 


Odissi 


m 


i, is a 


in 


w 


i 


in 


she 


a 


natural dancer and one 


in 


Ganesh Paran, Thumri of Pad- 


Ang, a 

makar, depicting Radha lost in Krishna s 


effulgence of art with spontaneous 


the 




touched by her 


subtlety. One was 
sathvik approach and subtle delinea- 

A topnotcher 

she knows the art of 


divine beauty. 


tion of the fragile Odissi 


dynamism and sizzli 




ng 


in the art form, 
captivating the 
expression, tem 
reticence. 

the fabric of dance in such a way that it 

part of her personality. 


rhythmics with aplomb and spontaneity 


t 


m 


■ 


a 


rence 


? j 


s 


with restraint 






and Kathak Kendra’s tradition 


She wove the Sathvik into 


neat exposition on the concluding day. 


t 


Dovetailing nritta into the emotive 




The 


looked 


* 


i 


tere 


Krishna theme had natural 


p 


tellingly 


she 


i 


the Lord lulling 


in her presentation 
them all into inaction with his enchant- 

Radha s reaction to it, her 


f 


# 




desire to don 
na’s role and play the bansuri only to 

something 

her to feign godhood even for a 
ment. 


i 


s 






mg music, 

* engrossment to the utter neglect of her 
chores came off with a 


that it was 


ise 


telling effect. 




The music to this Oriya song in slow 




pace had its part to play as 


■ 






i 


s 




. There was 
emotional i 


Kiran SehgaJ s had all the beauty of 
the frescoes, Odissi is known for. Her 

Dashavatari brought out both the beni- 


character portrayed. 


The 




Nayaki tiff portrayed was 


* 


an 
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had a new facet pro. 


Bharata Natyam 
jected by _ 

ing Nritya Ganga 

Bharata 


the Devi. The 
moved on with sea* 

with no 


Sucheta Chapekar in a 


ind the belligerent in 


gn i 

ten manifestations 




unfold ment 


music, 


soned 


theatrics, not even 

the wings. 


is not new to the Bombay audi 


of drama or 


playing 
mood-evoking 

soft chant and slow moving m 

soul of music to the vi- 

Mugdha Nayika 


effects from 


ence. 


Tn« 
added 
sual. 




form, her 


its own 

Her Radha as 

ll-treated portrayal. 


are too well-known to 


kings of Tanjore 


was a we 


While her abhinaya blended 


re i 


finely with the Hindustani music excel- 


recitals 
projected 
novel experi- 
this art form. 
Ekartha de- 


Natyam 
attend 


The three Bharatc 

that the writer couU 
botn conventions 
ments worked out on 

Lakshmi Viswanathan’s, 

Diction, the on 
Mahotsava, 
exposition ot a 
to sainthood, 
shna Bharati s 


the 


f 


: nritta had some rough edges with too 


and 


Sargam stance and the 


elementary a 


Pakhwai not matching the mridangam 


an 


sollus 


focussed, on the thematic 


Trying to form a new Margam based 


Shiva bhakta elevated 
Glimpses of Gopalakri- 
UNandanar Charitam \ 


on the conventional Bharata Natyam 


a 


i 


(invocation to 


portraying the travails and tribulations 
of a Harijan bhakta, Nandanar, who ul- 
timately transcends the social stigma, 
were compactly packed in an hour 
presentation. Tastefully choreograph- 
ed, keeping nritta to the minimum and 
sanchahs to the 


pure dance with a prelude of 


Bandhish 


f 


-long dance, offering prayers 


i 


score from “Malavikagnimitra 


ff 


and a 


essentials 


Lakshmi 

gave the storyline a fluent exposition. 

The songs selected were apt, only it 
required a mature 


f 


Tarana etc 


To those who have seen 


as a 


Bhara a fMatyam 


in nritta and abhinaya, 

this experiment appeared to be still in 


musician at 
wings to accord the vocal rendit 

greater accent on bhakti, bhava instead 
o' artistic modulations. • 


* 


ion a 


the formative phase. 


The nritta bols 


and adavu intricacies, 
tions of Sargams 


the composi- 
were quite elementary 
me lecnmque was simple to suit 

wings. Of course her 
fleeted her 


A conventional Bharata Natyam 
doubt it was. but what an unconventio- 
nal way to dance ! Alarmel Valli's re- 
cital. immediately following Madhvi 
Mudgal s sathvic exposition, was an 
anti-climax. 


re- 


own innate evocation 


Without 

over its onal 


w hat- 

competence and the 


ice 


Though one hails her 


art 


instincts and talent 




choreography, it t ute 

see too much of 
(position. 


in 


t 


Mridangam 

an the soilukattus. 


is disheartening to 

exaggeration in 




the soul behind 


h is premature to com- 

of he venture be- 


Why those 

Pouting j, ps and h[p ^ coming 


m ©nt on the 


coy glances, 
in nritta ? 


a parallel i 

experiment has to 


Any novel 


36 


proud curd-seMer turned devotee, was 


tradition, by which time some 




T 




piece of fine 

Ndras/mhavafharan^ HH 
Roudra without the ghastly drama. The 
recital was capped with a brisk 


could be worked on ii 


a 








unfolded the 


i 


f 




i is a 

in Mohini Attam. 
of this style the 9 am - 


to reckon with 


name 

The only 


* 


v 


i im- 


writer could 


Swapnasundari 

element with all the sincerity to 

showmanship.. no over- 


* 


ed with her 
Her height, quite tall she 


i 


in her 

tradition. No 


# 


is 


i 


ee 




little 


* 


heavy 

finesse 
Soundaryalahari verse, 


showed her prowess 


Ashtarasa depiction to acting. 


Her 


of the lost 


( 


m 


ore some 
of Kuchi 


vivid 


t 


was a 


treasu 


Pi 


* i 


Ghengalvaraya 

The 

and Meenakshi Sundareswarar Sabdam 

abhinaya numbers tempered 

The Jatiswaram and 


ur 


and one of the touching ren- 
the Mahotsava where mime 

rare occa- 


rabhinaya 


Stuttv 


m 


■ 


P 


* 


fused with melody. It was a 


were fine 


nusic had 


sion too, when 

classical 


with brisk nritta . 


r 


the Tarang 


to the fore. An 


in 


ICS 


Kuchipudi numbers were by 

opening by 


The two 


-rhythmic intricacies 


na 


cross 

woven 

nritta numbers in gay 
slick Javali in 
Swadhinabhatrika 
pressional excellence. The wings 

her solid 


from Delhi, the 


artistes 


them in plenty and danced 


pie Radha-Raja Reddy a 


uding session by 


the mainstream concl 


* 


Pharaz portraying 


a 


* 


f 


Nayika was an ex- 

gave 


performances. Reducing their dizzying 


e 


their craze 


speed, shedding 




* 


spectacular and virulent 


con- 


i 


citement in dance, pro- 


There was e 

vided by Pung 
lam by Manipuri Jogai Marup. tsui me 

Vasant Raas put up by the Jawaharlal 


V 


that had its native verve 

a re- 

A touch of Bharata 


S\ 


m 


I 


Chclam and Dhoi Che- 


* 


■ 


im 


fined expression 
Natyam might have crept in but that did 


V 


Kuchipudi spirit 


not distract one from 


not be appreciated as the Shoka Rasa 


Nritta , their solo 


Their 

abhinaya and Tarang am made quite an 
impressive start of the Mahotsava. 


(music) emanating from the wings 


was 

rejoicing" that was 


I. i 




* I 


not in tune with the 


* 


going on 


i 


* 


and infused with 


was 


re 


What was the purpose 


bhakti. The Mandari Jatiswaram 


bro- 


the numbers on the 


choreographic skill and 


But the JNMDA is SNA's baby. So 




performing elan, soft and vibrant foot- 


privilege ? 


work movements recaptured the Tanda- 


va Lasya elements. 

Daru from Goilbhama 


Rad ha’s Pravosha 


* 


depicting 


a 




i 
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Jayshankar Yagnik Marg, Sion 
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292 
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* 


* 


* 


PROGRAMMES FOR FEBRUARY 1992 (D.V.) 


♦ 


* 


* 


Voca/ 


? Shri T. V. Sankaranarayanan 


* 


8-2-1992 _ 

Saturday Shri M. 

6.00 D.m. Shri Tiruvarur 


* 


* 


* 


* 


¥ 


Kanpra 


* 


* 


Krishnamritam 


i# 


i i 


9-2-1992 Smt. Chitra Visweswaran^ ■ I 

(A Solo Dance feature based on the 


* 


* 


* 


+ 


6.00 


k 


* 


Choreographed by Chitra Visweswaran. 




♦ 


Music Composed by Shri R. Visweswaran 


* 


* 


CO-SPONSOR SD BY 


k 


* 


ATV 


k 




kf 


INDIA 


ft* 


* 


LIMITE 


ft 


orporate Otfee Baiai Bhavan, Blh lloor, Nanman Point, 
^■■Bombay 400 021 . Tel 221 826-22231 3MI 


* 


* 


* 


Venue : 


* 


INDIAN GYMKHANA GROUNDS 

BOMBAY-400 019 


* 


MATUNGA 


w 


+ 


IHYAGARa\IA aaradhana day 


CELEBRATIONS 


- 


¥ 


24-1-1992 


Friday 

8.30 a.m. to 10 00 


% 


Group Singing of 


M 




* 


a.m. 


by Faculi / Members & 


* 


* 


k 


Vidyalaya and Bombay Vidwans. 


* 


* 


6.30 p.m. to 9 00 

25-1-1992 


p.m. 


CONCERTS 


k 


* 




P.m, to 9 00 p.m. 


ISASj 


1C CONCERTS 


* 


* 


if 


DAY 


* 




3-2-1992 


Monday 
7 00 pm. to 9.00 


namas 

SYAMA SAS1RY DAY 




* 


p.m. 




k 




* 


4-2-1 992 


Tuesday 

p.m. to 9.00 p.m. 

* ******★★★*★★*** 




* 


7. 




■ Ill 
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* 
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SCENE IN BOMBAY 


CULTURAL 


in the music 


rumo (Mukhari). 


■ vintage music 
rasikas had when 

D. K. 


opportunity of 


A 


rare 


was touching. 


the 


Kalanidhi 

Shanmukhananda a 


Sangeetha 


gracious compo- 




Muthu fhandavar s 


sang for the 


Kaanaamal Irundalum 


u 


grounds towards sition 


m i 


was a 


The open 


the 


music, 
nd there never 

re. If 


the saukhyam in her 


spelling 
Strained nuances here 


though seemed to 


panda! cutcheri 

affected her voice (for next mom 

was 


> 




have 


* 


» 


hindered listeners 


when she gave a lec- 

complaining of sore 

rarely got 

resident of this metropolis down memo- 


ing 


i 


throat which she 


* 


ghts, Bhairavi alapana resusci 


she said), took many an o d 


th vitality, and vidwat. 


1 


* 


Wl 


gher forays posed 


ry lane. 


to 


azhutham in her picturisation 


■ 


focus the depth of its nuances. 


reminded us ol our 


DKP’s 


she chose. Nee paadamule 
yani, a kriti not much in currency today. 


and the 


rich heritage and tradition 


i 


The concluding ph 
(Punnagavarali) and 


linear 

wise. The concert was a 


move 


i ■ 


viru - 


i 


esson io 


tham once again 


highlighted 


a topic on 


the upcoming artistes 
which she spoke well the next day. It 


mal's involvement with Bhava. 


of caution — ‘this 
The proportion, 

and 


contained a message 


The accompanists. Sriram Kumar 


* 


far and 


no further' 


and Vai- 


T 


kom Gopalakrishnan 


diction with 
quality of music. 


all elevated the 


from renowned musical family. Young 


* 


toed DKP’s style with a relish. 


dana Beduve (Kedaram), DKP rendered 


Giving an 

monstration 


enlightening 


de~ 


a serene Dasarata Nandana 


hazards, the 

own Sa- 


and followed it with a rare 


m, Venkatesa Natham Jaga/- 


dhaka maintained to this day since her 


jala Paafam Vande (Brindavana 


Sa- 


childhood and advised the youngsters 


* 


no in any sermonising tone but full of 


Bhajeham are her old favourites. 


I 


to take to music 


r 


with some 
learn with 


alapana , kriti rendition 


reverence and 


discipline 


t 


re- 


* 


shower of poignant melody came after 

one s heart strings, when she ing 

Kanrin Kuralaikettu 
leading on to Enraikku Siva krupai Va~ 


train from 


impulsive 
your 


haste to per^orm- 

rming 


i 


* 


* « 


reins on 
energy to 


* 


sang the stance 


T 


* 


come of 
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she finely put it. She 


t p 


its own accord 

could not have better timed to 

them against learning 'performance 

iHConcert-craft is something 


sic with heart and 


October concert for the Sabha 


His 


■ Ravi 
a mu- 

with his accompa- 

iri), en- 
couraging her at every possible turn to 

out with her excellence and 


oriented . 

to be imbibed naturally» not 

through notation she 

sangeethain her 

Samvik' which sure 

many youngsters among the 
Her 'weapon c persuasion , 

would yield 


uni 


had another 

served 
sical dialogue 


r actised 


implied. 

speech too 
would have 


by rote or 
Like her 




was 

captivated 


come 


audienc e 


guiding her 
may say there was a rapport 

the two in 


felt after the lec-dem 


one 

better success 


imagination and expression 


s fine stroked the trio 


ran 


with 


words, but 


artiste of lew 

DKP demonstrated how to 

egards rendition, in- 
knowledge of 


An 


made it an interesting concert. 


conviction 

treat the kntis as r 


Raghunayaka” 


1 1 


That a 


terpretation et 

the Sahitya and 






a 


Ma- 




Evaram 


its import and an 


un- 


h I 


J 


gama- 

ka minutiae put the concert on a solid 

Purvikalyani, an 
ing sweet poignance had 


mind are 


in 


derstandmg of the composers 

essential could not have been 


very 

better focused than her 


rendition of stand. 


I * 


amachandram Bhavayami 


ic 


Dikshitar’s hat 
(Vasantha) in 

anyone ever sung this piece in Vilam- es. 
bam ? It has invariably been a 'filler' the 
piece gearing the momentum of the 
concert like Nmnuvina (Navarasakanna- 


ooised Vilamba Kala, Has 


part, enhanced 


and the two 


innuvina 


i j 


with abandon 




other on Niraval 


da) or Raghuvamsa (Kadanakuthooha- 
lam). 


les 


Another touching 


ion was 


9 f 


Ravi Kiran. the other artiste, of the 
month played next enthralling one and 
all. A traditionalist, 

seexer of deeper nuances our rich 
egacy of Ragas open my to. 
practising session 

some more revelations 

edly and is never tired 
riyaz with renewed vigour 


followed by 


a serene 

. Dharmavati RTP in 

Triputa with Ragamalika Swa- 
ras was again a fine musical dialogue. 


t 


9 


ach 


brings on to 


you 


Kudos to Ravi 


or his com- 


1 1 


i 


gesture in promoting 1 
and Gayathri too for making her 

T. S. Krishnaswami 


repeating his 


. a great master of 

the Shanmukhananda Sangeetha Vidya 


The Chitra Veena (nee Gottuvadyam) 

sophisticated with sympathetic strinqs 
by h,s grandfather Narayana Iyengar 

just sings in Ravi's hands, 
compositions spring alive 
clarity and improvisation 
depth and dimension 


proud. 


December 
khananda 
vocal duet and 
Bombay sisters 

ncheri 


concerts of the Shanmu- 


were duo-presentations, a 

a violin duet. The 


with 


traverses the 


Saroja-Lalitha 


Once the goffu 


i 


Brothers, V. v. Subra- 


and V. V. Ravi 


playing me 


a Simhanandana stance, 
cymbals, the Natyacharya gave the Ma- 
The hotsav a traditional opening. Started 

by Haidar couple. Omer and Nazreen 


r 




the audience with quality music 


H 1 


pitch of the sisters is slightly reduced 






and vigour, the dueting 


as a pastime of * taking music and dan- 


but 


verve 


spirit and performing effervescence re- 


in Calcutta, the Durbar 
ions has widened its horizon promoting 

discernible in their renditions and 
that makes their music more enjoyable. 


t 




mained the same. 


Iture on a large scale. 


cu 


are 


Presenting talented freshers on the 

alongside experienced 
and top artistes is a laudable feature in 
Durbar s promotional 


V. V. S. & V. V. R. have now settled 

down to a 


same 


ive. The 
comprised dancers 


has automatically put them on a Vilam 


Golden Greats 


i i 




Which brings on to their 
music certain tranquillity. No wonder from th 
with some performing punch added to 
it they made their music entertaining as 


one may 




say that there was not a proportionate 


representation of all the Banis. 


i 




Among the participants, Padma Sub- 


ra Visweswaran and 

to the 
Leela Samson. 


Diwali was celebrated as 


ramanyam 


* 


Srinivasan 
higher echelons whil 
Malavika 


Day at the Sabha, and in a three hour 


session students irom various institu- 


tions and teachers paid their pranams 
to the savant. Among the budding 

a disci- 
ple of O. V. Subrarnaniam stood out- 
standing, for her melodious voice, and 
succinct rendering, 
man. students of Naada Brahmam 


t 


i 




order while 


ujata Srinivasan 


Vani Ganapathy and Parul Shah Patel 


talents, Sai Bhavani from Delhi 


were forging steadily. 


and Uma-Ven- 


kitt couple on the cross-roads working 


for a firm ground. 




i 


Of the dances some weie good 
mediocre and some disappointing 


some 


p- 


of Nritya Geethanjali and 


t 


Mayashree Ga: ta 


m of Shanmukhananda 


i 


were others who participat 


It was a short, sweet homecoming for 


were drawn 


(nee Dandapani), a 
dancer of poise and prowess from the 




the percus- 


especia 


9 


4 


USA to present before select audience 


her art progress and propagation in 


* t 


In the days of 


as 




shores beyond. Keeping up 


the tradi- 


honoured the Vidwans at the 


ir durbars; 

is do- 


on and not wee bit diluting, this pro- 


today the Nehru Durbar (Centre) 

■ 


mising disciple of Guru Rajee Narayan 


ing the 


same". 


A 


crisp speech by 


presented select compos 


itions of Bha- 
ratiyar in Varnam and Padam formats 
her own Guru's Padam and Uththukadu 
Venkata Kavi’s Tillana thrilling the Rasi- 


1 1 


Simham" T. K. Mahalingam 

inauguration of the 3- 


day “Golden 


Greats Bhaiata Natyam 


MahotsavJ 
ed Durbar 


i * 


organised by Calcutta bas- 

of ITC. 


Kas. 


with the sponsorship 


* 


ing the kuthuvilakku 


KINNARI 




jm 
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Shri T. v. 


21.3.1992 

Saturday 


¥ 


* 


Peri Sriramamurthy 
Shri Vellore Ramabhadran 


Shri 


★ 


* 


* 


★ 


Ghatam 


* 


* 


* 


K 


* 


★ 


Mandolin 

Violin 

Mridangam 

Ghatam 


4 22.3.1992 
Sunday 


Shri U. Srmivas 

Shri Peri Sriramamurthy 
Shri Vellore Ramabhadran 
Shri 


-k 


* 


■k 


* 


'* 
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-k 


om 


* 


* 


* 


¥ 


* 


¥ 


♦ 23.3.1992 

♦ Monday 


Shri & Smt. Raja & Radha Reddy 




* 




Dance 

Recital 


¥ 
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Venue : 


RAVINDRA. BHARATI HALL, HYDERABAD 
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await more details 
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Mozart, The Unique Musician 


By 


S. 


4 Wolfgang Amadeus (1756-91), the Austrian musical composer, born at Salz- 

own 

remained among the 

was his father's 
in his travels 


burg, began 
music at six. His was a 


gave pui 




compositions. 

disciple and learned about different musical styles from the musicians he met 


world’s greatest 


A concert master at the court of Archbishop of Salsburg at 


14 


w 


i 


f 


m perennial penury 




but 


con- 


i 


c 




f 


few hours of his death when he left I he Requiem 


stantly composing, even to within a 
of his - inest pieces 


i 






* 


unfinished. It is said that a mysterious stranger 




C 


J 




Jt 


Requiem Mass (music for a funeral service) i 


ill at that time 


in 1791, Mozart 
music was for his own funeral. The Requiem w 


r 


pose a 
began imagining 


* 


later com- 




i 


pleted by one of his 


i 


tribute to mark the bi-centenary year of his death 


Ed.) 


* 


Such talented artists come up rather 


Mozart makes you believe in God 
Much more than going to church 


it 


few and far between. We make the 


the in- 


verdict and look upon them 


Because it cannot be by 


They appear in the man- 


spired muse, 
ner of a Mozart 


That such a phenomenon arrives into 
this world. 


Haydn, Bach 


f i 


* 


* 


so on. The numbers they have 


ven 


every sense of 


poured out are rich in 


usic is not a mere science of 

In its dis- 


* 


notice in their musical 


We 


4 


mathematical symbols. 


L 


numbers a blend of 


the Art makes a rati 


semination 


> 


Shakespeare, the delicacy of a Kalida- 


adjustment with certain signs 
do’s and don’ts, which are convincing 

statutory. If these regulations are 
not available, the creative output trig- 
gered under the stimulus of Art runs 




i 


the passionate lyricism of a Shelley 


* 


and tie devout intensity of a Tyagaraj 


to put it short. 


i 


OBSCURITY AND FA 


1 


m 


our intellectual efforts articulate clear 


It is a strange part of historical phe- 
nomenon that all these artists remained 

Only 


interpret an 

for each strand and shade of musical 
note. 


t 


the scenario is eloquent 
It begets a fine sense of 
and an inspired outpour- 


obscure during their life-tim 


c 


CO 


mg 


SU 


I 


reminisce and 


in their lot to recognise, 
figure out these great profile 


* 


ing which is an 
artistic talent. 


inseparable part of the 










far to seek the 


One need no go 


The year 1991 marked the 200th anm- 
ersary of Mozart’s death. 

may call it, resonates and 

entire area 


why Mozart’s music came to be 


Mozartia- reason 


It was due to 


popular rather belatedly 

the advent of Beethoven on the horizon 


na, as we 
permeates the 

uropean classical music is cherished Beethoven 

j. No matter if he lived nist a 
not, even at culturally dispa- 


wherever 


nd literally rebelled against the 

His Eroica Sym- 
phony is a matter of ready reference in 

will was his 


and preserver 
there or 
rate distanc 


cruel and iron 


us Mozart s memory is be- 

honoured 


% 4 


Opera this regard. 


respectfully 


$ 


mg 


delectable or- sustaining 

built over his greatness of a composer, as if by right. 


present 


nouses a 

chestra 

works. 


over 




programmes 


Mozart was totally 


He 


\\ 


a i 


had the gift of a pitch fully in tune 


1 # 


.mine gifted compo- 


in the final form, as though they 


sers, during his 


span of life Mozart did 


were 


not solicit public 


acclamation for his 


Beethoven much of scribbling 


musical works 


had to 


m^lteither did he look for 
from the fastidious few. 


be deciphered to articulate into fi 


Per- 

now t two centuries later, 


haps it is onl> 
that his brilli? 


Between the two, 
of untiring hard 


one was a 


work, while the 

In a 


C 


had brilliant natural ability. 


m the nineteenth 


ven 


ry 


musical romanticism 


was havi 


pers- 


a favourable 


phase, Mozart did not _ 
His music was pretty at The 

1 not touch the heart and 

So it was described 


, -here always exists 


get 


a 


a fair deal. 


cal attitude towards 


geniuses 
was not left oui 


and 


ears but did 


! 


Mozart too 


In sum 


soul. 


total, some quarters of 
Beethov 


about him. 
century, Beethove 
an edge over Mozart for 


opinion feel that 

can be made, but Mozarts 
I hence the 


As for the twentieth 
has often had 


a 


ns 


n 


are 




reason we do not 

may 


cross-section of 

would 


opinion. However 


We 


it 


now be admitted 
that Mozart’s stature is i 


see the like of hi 


1 


roman 


he, Camille Saint-Saens 

Bernstein of the Ameri 


in full form. 


I 






His operas and 
ed two centuries 

though of 
Every orchestral 

les in 


ican soil. 


symphonies 




■ ^■^■compos- 

ago have a freshness STYLIST IN HIS OWN 
prevailing currency, 
group effectively hand- 










T 


■ 












s 


not perhaps carry 




depth his 

music contained in them is 
permanent joy to listen 

*•' refresh our 
we have often heard 
refrain 




any innovation. 


• The 


But it is 


to his 

Prevailing trend 


credit that he 


a matter of 

to * Incidentally, 
memories thaHHfj 

the interm 

on Indian T.V. ///in* 
u pyar badha", (Hindi’ 

HUT 1 ' h * ««. 


geared the 

_ it up 


and taste, touched i 


sui 




In order that i 


what 

ission 


he 


Personified 


na mujse, e *arnined th 

Chhaya) and 

Symphony 




rly current forms 


movie : 


©neigised the 

music 


n with a pulsating 


of fervour, 

se ntially huma 


His 


^presented the 


projected a 


44 


concrete form 


In the process, it 
resiliency and 


pinpricks and pre 


ga- 


on such bless- 




rr. 


pomp 


and make-believe. 


His last three 


Mozart was stricken with 


severe rhe- 


phonies in E Flat, G Minor and C Major 


JP^J£P>ronchitis as 
ailment. Towards the 


an 


hallmark of perfection 


almost life-long 


a lega- 
could pos- 


cy only an inspired musician 


end, he contracted other infection 


too 


e 


accomplish and bequeath to 


and suffered considerable 


si 


pos- 


pam 

never recovered. 


lerity 


agony from which he 


§ 


When 


he died, he was nearly 36. 


But, like a 


NATURE UNKINDLY TO ARTISTS 


Shelley or Keats, withi 


of life he could 


> 


inscrutable. He 
with talents. He 


s ways are 
blesses individuals 


no- 


tes were 


legion. 


f 


not 


not furnish them with 
sail throughout. They have to 
against odds. 




a 


9 


un- 


public opi- 




lives 

spell of music permeates the 


inconsistent professional atti- 


nion 


as 


as the 


magic 
globe. In 


tudes work their way to hinder the 


pro- 


gress of artists. 


and fame 


come to many a 


genius rather late. 


I 4 


Mozart had I 


immense powers, both of work 

laughed, told stories, 

rhymed, dan* 


all men of arts. 


f 




: jo 


p* 


% 


and even literature, for that 
ter, come up to settle for 

recognition. 

does not even leave them 


* 


mat- 


a 




& 




* 


t 


: * 


a posthumous 

cruel hand of nature 


c 


acted and played billiards 


\\ 


in them all; arid he iiad 

just as he had the 


at that. Phy- 

demand their toll of 


tlie charm of a child at 30 




a man at 5’*. 


OBITUARY 


At the time of 


was snocKed and 


to learn of the sudden dem 


ise of Pandit Kumar 


rva, the 

ex-Vice 


o 


garde maestro of Hindustan 


l 


* 


I 


i 


of Larsen &, Toubro 


j 


* 


loss to the music world : 


and to ;he 


■ 


Sabha is i 


Shri K. S. S. Mam 


a dedicated member of the Mam 


i was 


_ aging Com* 

to the growth of the Sabha 

especially to the construction of the Shanmu- 
Hall could not be contained 


mitiee for over 


and his contribution 




i 


its formative years and 


* 
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A TRIBUTE 


I 


A SISHYA REMINISCES 


One of the inventive 


(Nat\;u*har>j Vazhuvoor Ramiah Pillai 
and moM hucccxnI'uI mastcis of Bharat a Natyam 
traditional buNc, tie inhentel a rich heritage 
legae > moulded to contemporary tastes. 




recent 


trend-setter with a conviction 




he was a 


in 


equally if no 


wealthier 


and left behind an 


4 


i 


ing the years the style has 


in no mere but the liani continues. 


I he master 


with off- shoots of ‘Sishya -Gurus* and eminent 


spread its influence far and near, 
adding th r own flavour and flourish. His son Samraj took on the Vazhuvoor mantle 
when the father was alive and carries on. 




T 


I 


even 


Below wc publish 


one of Ramiah Pilfai's disciple 


i Srinivasan’s nostalgic 


% 


4 


I 


- 


re- 


f 




collections) 




4 


| • My father took me one day to 

gramme. The programme had already started when 


a 


pro- 


i 


we reached 


The stage was bright 


iy lit. 


The dancer resembled the 


des 




in the portrait in our puja room 
what she was doing 
come to her soon”, he said. 

be able to see and talk to the Lord Hi 




L*IM 


■ I watched keenly, 
dancer is 


J asked 
Krishna to 

if I got on to the stage I would also 
imself. I told my father, I wanted to go 

For that you must know 




I 4 


m 


% 


the stage and do the 




same as the dancer did 




i i 


tt 


he said. 


i 






I All the way back home 
He engaged a teacher to 
the lesson compri 


train mf ^'ok 699 '" 9 him to let me learn dance, 
train me in Bharata Natyam 

iy the basic steps 


I was not happy 


t * P% ' 


m 




m 


HR . my fa,her *hat I wanted to 

ugnt the dancer whom 

know (hat the dancer 
Pillai) 




n 


same master who 

anH .. _ or > I came to 

nd the Guru Vazhuvoor Ramiah 




we saw the other day. 

was Smt. Kamala 


v«rv hi r/ ather was hes 'tant as 

Gum cT ,?*; k But When he ,0 °k 

uru ay that he would 


■ 


charge a 


* 


to Pillai he 




was surprised to hear the 




no 


l became a good dancer 


fees but 




hi 


would take 


money only 




■« 








A regular sight alter 




tmnir ■ joined the 

would immediately 63 ' 01 " 9 ,he 








class 




•1 4 


LLm. 








' 


sitting in 




a few portraits 
^ reciting slokas, his 

• If 


11* 




would be 














eyes 














any of us made 






SOn fo stop piayj 































































kazhi’ and correct us 


At times he himself 


us how to do 

that for a person of 


the Kitathaka Tharikita Thom. 


It was 


heavy build he was very ac;ile. 

different emotions whenever 

•Netrabhinaya’ was something unique to be seen to be believed 
days he would narrate stories from Pi ,eve0 

he would take us all in his car and buy 
parilla Sharbat from the corner shop 


such 


and 


His 


Sometimes 


or 


and then drop 


u near the bus stand. 


Those days dancers performed 


items composed by the lanj 


Quartet, from Kshetragna 


ore 


It 


was Hannah Pillai who choreographed Swati 
ramam a Ramayana Ragamalika, Kamalajasya 
tion, the songs of Arunachala Kavirs 
Pasurams of Periyazhwar and Andal 

more of Bhakti Bhava i 
' ajor part of the Margam 
items of the songs of the 
when there was a ban 


u- 


a I 'asavathara < 
Krishna Bharati 


i 


It was actually he who i 


in the repertoire when 


the 


* I was told that Ramiah Pillai 


presented danc 


revolutionar 


y poet 


■ 

ia 


to Tyagaraja kritis. 


It was Ramiah 


Pillai who put 


Bharata Natyam 


on the world map. 


* 


* 
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No. 5, Jayant Chambers. 
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SHANM UKHANANDA 




(SMC) 


We are 



to 



you 



the Shanmukhananda 


Medical Centre (SMC), which is located in top hygienic 
dings, provides 



ical 

very subsidised 



i 




Members 



Pub 


at 


Further it gives 30% concession 


Senior Citizens above the age of 60 for both Men & Women 


It has a panel of expert Doctors 


i i i 


consultation and 





It has Patholog 



and an X-ray Unit manned by highly 


experienced Technicians. 

The Service facilities in SMC include : 



who give 

(Air 

and 


Complete Health Check-up 
X-ray 




Skin Care 

Gynaecology and) Obstetrics 

Paediatrics 




V. RANGARAJ 
Convenor 
Medical Centre. 


S. SESHADRI 

K- S. KRISHNAN 
non, Secreteries 






